$@® Bes no nucmy
S beo-Erro eusmje

- FMPUNMLE

........



N3MOXXBA [ 3NATE HATHU hNPUTTMLIE
PEAJTM3OBAHA JE MO NOKPOBHUTE bCTBOM

[EHEPATIHOI KOH3YTIATA PEMYBITMKE CPEMJE
BAFBA TTIYKA — BOCHA M XEPUEITOBHMHA

MNHMCTAPCTBA MNMPOCBJETE M KYTTTYPE PETTYBITMKE CPICKE
CEKPETAPHUAT 3A BJEPE



P

AHCISH ARBP

KVYATYPHW LEEHTAP
CULTURAL CENTER



3NATHE HUTU TIMPUTTULLE

Bes no nucmy beo-ETHo BM3smje

M3 naBay
BAHCKI OBOP KYTTYPHW LIEHTAP
Barba I'lyka, 2020.

AyTop nsnoxxbte
BEPA ABJTMJALL

OpraHuzaumja
BEEO-ETHO BM3MJIA
Beorpasn

TekcT y kaTanory
TAMAPA OI'H-EBMH

[MpeBon Ha pycku

3a u3paeava
MINALEH MATOBMh

CrpyyHa nogpLuka
APTHNC LIEHTAP
Beorpag

NekTypa
CY3AHA CIACKHh

ﬂpeBo,u, Ha eHIrnecku1

COPHIA MPHLLIYK CTEJTA CIMACKR
Ou3ajH PoTorpaduje
BYK 1 OPAI AHA MAPKO OCTOJKh

MWTTOCABIBEBIH HOPATO BEJHOBIKH

TexHWuka nocTaBka LLTamna

BEAHCKK [IBOP Oyo oot
KYTITYPHM LIEHTAP Beorpan
Tupax
300

HACITOBHA CTPAHA: Mnaguh koju y6uja axaajy npema Mupocnasrbesom jeBaHhersy 13 12. Beka, uumumjan B, donmo 75 v
MINMKOCTPAUMA HA OBNOXKKE: Monogok yenosek, KoTopbik yéusaeT 3Mus no Mupocnasosy EsaHrenuio XlI seka, uHunupan B, donvo (amer) 75v

COVER: Young man killing a dragon, based on Miroslav's Gospel, 12th century, initial letter V, folio 75 v
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I'byncka durypa koja jawe 6asunucka npema Metporpagckom nucty MupocnaerseBor jeBaHhersy m3 12. Beka, Hmumjan B, ponmo 166 v

Yenoseyeckas burypa, efyLas Bepxom Ha Bacunucke no MetepyprckoMy nucty Mupocnasosa Eearrenus ot Xl Beka, nnuupan B, donuo (nmet) 166v

Human figure riding a basilisk after the Petersburg Sheet of Miroslav's Gospel, 12th century, initial V, folio 166v



3[NATHE HATW hMPUTTHNLLE

Bes rio riicmy beo-ETHO Bu3mje

M3nox6a 3r1atHe HuT hrpuimye, KoJy YWHW BULLE Of,
nefeceT OpUrMHaNHMX PafoBa y TEXHULIM Be3a M 3Ma-
TOBE33, HaCTanMx NpemMa MOTHBKMA MUHKMJATYpa 13 CTa-
PUX CPMCKMX KHbMra, peanusyje ce MoBOAOM BENMKOr
Jyéuneja - Ocam BeKkOBa o CTULaHa ayToKehanHOCTH
Cpncke npasocnaBHe upkae. JIMYHOCT M 330CTaBLLUTH-
Ha CeeTor Cage npencTaprbajy yBek noce6aH 13a30B 3a
CTBapaolie uMje Oeno noymBa Ha ouyBarba TpagMLupje
M HoEHMX HOBKMX WMHTeprnpeTaumja y ayxy CeeTocaerba
W KyNTypHOr Hacneha cpefrser Beka Kao pusHMLEe He-
NponasHe neroTe K HeYNMUTHKX BPeAHOCTM.

Cpnicke pyKomUcHe Krbhre crnagajy y Hajnenwe nu-
CaHe CMOMEHWKe CBeTCKe KynTypHe 6GaluTuHe U 3a
HapoZ Yy KOMe Cy HacTane npefcTaB/bajy CBOJeBPCHe
penukeuje, 6all Kao WTOo cama hupunuLa oaparkasa

OyLLYy CPNCKOr Hapo4a, HEeroBO CaMOCBOJHO AyXOBHO
Hacnehe.

AyTeHTUYHa KynTypa Be3a, KOja Ce Y CPrNCKOM Hapo-
Oy Pa3Buja U Heryje yHyTap Cper-OBEKOBHe ABOP-
CKe U LIPKBEHE YMETHOCTM, UHCMMPUCana je YnaHuLe
Beo-eTHo BU3Mje 13 Beorpana Aa nenoTy oCcnmKaHMx
M KanurpadmcaHUx RMPUAMYHKMX CNOBa M3 OPEBHMX
PYKOMMCAHUX KHbMra MpeHecy Ha MnaTHO WIMoM M
KOHLLEM.

VHMLUMan U OpHaMeHTHKa CTapuX KHsMra 4ecTo cy
MOTMBM OPUIMHANMHWX, BE3EHUX PYKOTBOPWHA HacTa-
nux y kpuny beo-eTHo BM3Mje. HbrxoBu vyaecHW 06+~
MWLM KOJW Bapupaly o dnopanHmx K reoMeTpujCKIX
npenneTa 0o GUrypanHux npeacrtaBa MUTCKMX 6mha,
YKMBOTMHEA, MTHLA M TbYOM, HENMPEKUAHO MHCIMPULLY.
I'by6aB yTkaHa y CBakW paf, CroHa je Koja nosesyje
MPOLLNOCT W CafallH0CT, npeTBapajyhn HMxoB 3a-
rprbaj y MoaepHy 6ajky o odapaBajyhoj, Be4Hoj nenotm
cpncke hrpunuue.

3Maj MHCMMPUCAH CIIMYHOM MUHKJaTypoM 13 Hukorbckor jeBaHhersa
npema nHTepnpetaumju CeeTosapa Majuha Oujaka, 14-15. Bek

[,pakoH, BAOXHOBMEHHbIM aHanorMyHOM MUHMaTIopom 13 Hukonsckoro
EBaHrenus, no nHtepnpetaummn Ceetosapa lManumua-Ouska, XIV- XV se.

Dragon inspired by a similar miniature from the Nikolje Gospel,
14-15th century; interpretation by Svetozar Paji¢ Dijak

Beo-eTHO BMU3Mja, ocHoBaHa Kkpajem 2012. roguHe,
HacTojM A3 o4yBa TPAAMLIMOHAMHM YMETHUUKM BE3 U
Apyre cpofHe 3aHaTe, Te da ca OBWM OO/IMKOM Cpr-
CKOI  HeMaTepwujanHor KynTypHor Hacneha ymnosHa
nofAjenHako v goMahy 1 MHOCTpaHy NyonmKy, anu 1 Aa
noBexxe CTBapaoLe CIMYHOI CEH3MOUNMTETa Y perm-
OHY M CBeTY. McToBpeMeHo, UnaHuue OBOT YAPY>KeHsa
>Kene Oa CBOJMM [,eNOM NoAceTe CaBPeMeHOr YOBEKa
Ha M3BOPHE BPEOHOCTU KAo HEMpecyLLHO BPerno WH-
cnvpaumje, jep 3naTHy HUT Hacneha, Koja noBesyje Be-
KoBe, He Tpeba HKKada NPEKUHYTH.

AyTopke BeseHux papgosa: Bepa Asnujaw, Onuveepa
Jacuka, Hatawa Lipejuh, BecHa CtojaHoBwh
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IloB Ha Byka npeMa MupocnasrbeBoM jeBaHherby 13 12. Beka, Huumjan B, donmo v 91 cnoso B
OxoTa Ha Bonka no Mupocnasosom Esarrenuto ot Xll Beka, hnuman B, dponuo (nmet) 91v, 6yksa «B, crpanmua 180

Wolf hunting after Miroslav's Gospel, 12th century, initial letter V, folio 91 v, letter V, page 180



[MMCMO BE3EHO TPAOVLUNJIOM

N o OpeBHO| MMM MOAEPHE BE3MbE

[lokpaj e ce kpBe Hapoau 1 ryLue,
lponanzajy LyapcTBa, CBET BaACKO/IKI LB/,
OHa, Be4yHo cama, Ha 371aTy 1 CBI/IMI

Bese cTpacHe 6one oTmeHe joj gyLLe.

Mwunan Pakuh, Jegrmiya

Kaga je npBum NyT Heka >keHa noxenena fa fona
Mano ©60je TKaHWHU Knu Koxkm? [la urnom Hacnm-
Ka OPHaMeHT MO Y30py Ha Heky MpuUpoaHy hopmy
VN BU3M)Y 4OCTYMHY CaMO HeHoj MawTK? To je Taj-
Ha, KoJa he 3ayBeK OCTaTKW CKPUBEHA Yy MarnoBUTUM
XOOHMLUMMa BpeMeHa. HajcTapujm caudyBaHu npum-
Mepu Be3a, HacTanu y KuHu, noTuuy 13 5. Beka npe
Halle epe, a NO3Hajyhu OenurkaTHy NpUpoay KoHLa
W TEKCTMNA, He Tpeba MMaTK HK HajMakby CyMHbY [
Je OBa 3aHATCKO-yMeTHW4YKa Mpakca Heynopeameo
ctapyja. O npanoyeymMa MOXeMO camMo Haraha-
TW, @M HAC apxeOoNOLUKM Hamnasm TaHaHWX 1rana of
XKMBOTUHbCKE M PUObE KOCTU, CTapuju o, NMCMa U
reynckor naMhersa, HaBo e Ha ONpaBAaHO pa3MmLL-
rbarbe Aa je Jow y NpamcTopujv nocTojana noTpebda
33 yKpallaBarbeM, 3acHOBaHa Ha je4HOM BWOY py-
OVMeHTapHor Be3a.

Be3 Ha ayTeHTMuYaH HauMH CBeOOYM O WCKOHCKO]
Ky LHsM 33 nenoTtoM. OH je MCTOBpeMeHO U NMokasaTerb
Pa3HOMMKMX eCTETCKMX CXBaTarba, jefHa BpCTa 3anmca
KOHLIEM O MbYACKOM W 6oxaHckoM. O 3naToM 1 Apa-
ryrbrMa Be3eHMX orpradya MUCTUUHKX Moryna ane-
kor KcToka, Npeko 60jOM M1 CyHUEM yKpalLieHe CBuMne
3aroHeTHor OpujeHTa, 40 060jeHe ByHMLE U CpebpHe
ULe nod xnagHmMm cyHuem eapsapckor Cesepa. OH
je HeoTyhumBK ykpac ogehe 1 GoraTkix W cMpoMall-
HK1X Y MPOLUNOCTH, HWMe Ce CBefoue Benvke nobene
kao oHa Burbema Ocsajaua Ha uyBeHoj Tanucepumjn 13
Bajoa (Pparuycka) y 11. Beky, anv oH je 1 ayTeHTUUHM
nocpedHuK Y MOMUTBMK, MEAMUTATUBHA HUT KOJa CBOT
HOCKOL@ — Be3usby, Y3OMKe Y KOCMUYKE BUCUHE, Y
OKpUbe BOXKAHCKOT, KaKo TO BUOMMO W13 Jedrmumjm-

HKX 3HAMEHUTUX PYKOTBOPKMHaA C Kpaja 14. Beka.

BeluTe Tkarbe 1 Besurbe ce Kpo3 BpeMe Ha Heyno-
peave HaumH Hagmehy ca Hebom, y3amsyhu My mc-
TOBPEMEHO HEMOHOB/BUBY MOMMTBY, MOXBany mU3pe-
UeHy Ha Tako AenumkaTaH M COPUCTULIMPAH HaUMH O3
Ce HMXOB paf, 4ecTo KOPUCTM Kao MeTadopa 3a pe-
MeK-[ena Apyrmx MajcTopa YMeTHUYKKX 3aHaTa. He-
peTko heMo uyTK Aa je BeLUT Knecap HanpasMo ‘Be3
y KaMeHy” UNK da je MUHM]AaTOp ‘M3Be3ao Taj MOTUB
Ha neprameHTy . C1TaH Be3 ce Kao MeTathopa 4ecTo
KOPWCTK Y CPMCKOM Hapoy 3a HeLUTO LUTO |e ypahe-
HO C BENMKOM BELLUTUHOM, LITO je ©OeCnpeKopHO.
Ymehe npeTBaparba HUTK y NpegMeTe W CNKKe, Of,
AaBHWHa ce cMaTpa 6O>XKaHCKMM OapOM, Ma TKarse u
BE3U/be MpemMa HapoAHOM BEpPOBakby Y>KKMBajy Mo-
cebHYy HaKMOHOCT BECMPTHUX CKMMIA, anu MOry OUTH
KaXkHbeHe Kafa ce noropge CBOJMM AefoM, Na nonyT
[pKMHe ApaxHe 13a30BY paTOOOpHY ATeHy, 60rmmby

paTa, TKakba M Be€3a, Ha MaJCTOPCKK Ayerl.

[ly6oko yKkoperseHO cCxBaTakbe MefMTepaHcKor
aHTUUKOr CBeTa O GOXAaHCKOM MOoCNakby Besube
cTvhu he 1 y Mpko, HenpeaBKaMBO ropje bankaHa
oA yTvLajeM KynType BM3aHTK|CKOr CTBapanaykor
Kpyra, Koju ce npocTtupao of [lepcuje Ha McToky fo
Cuumnuje Ha 3anagy. Mako o Besy Ha Ty cpefr0-
BEKOBHMX CPrCKMX 3eMarba BuLLe cBefoue dpecke
M MUCaHW U3BOPU HEro CauyBaHW BE3eHW OEBHM,
ynoTpebHu 1 6orocny>xbeHn npeameTH, jJacHo je Aa
W HaLLW NpeLu y NPOLLIOCTM BE3 BUAE Kao YMEeTHMY -
Ky Mpakcy y KOJO] OOMUWHAHTHY ylory Urpajy keHe.
[MNopjeAHako Hema CyMrbe O3 Be3 NpeacTaBba M
noceb6aH BMa, 0Opa3oBaHba XKeHcke gelle, Kao U ay-
TEHTUYAH UCMKT 3PeNOCTH KOJM AEBOJUMLY NPEBOAM
y AEBOJKY, OAHOCHO 33 YAajy CMPEMHY MMagy >KeHy.
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Konwko je 610 3HadajaH 3a obpa3oBarbe AeBOjaka,
cBefjoye W 3HaMeHUTW YKUBOTH Kpa/beBa M apxme=
rnmckona cprickyx danumna Il 3 npse nonosuHe 14
BeKa, KOj\ Mpu1noBeajy o AeBOjauko] LLKONM Benm-
Ke Kparbuue JeneHe, cynpyre Ypola |, Ha kojoj ce
n3mehy octanor msydasa Be3. MuTpa MUTpOnonmTa
6eorpanckor, pag KatapuHe KaHTakyswuHe Bbpan-
kosuh, rpoduue Llemscke, mnahe khepw gecnota
‘hypha, 13 15. Beka, a npe ceera uJyBeHa [loxBarna
kHe3y [lazapy v 3anmc Ha XmaaHgapCcKoj OfTapcko)
3aBecu nereHpapHe necHukurbe Jedbumuie, yoose
necnota Yrbewe MprsasueBuha, ¢ kpaja 14. Beka,
PETKM Cy, anu AparoLeHr NpUMepU BPXYHCKOr Be3a
HacTajanor y cpefH-eM Beky.

A'y KOJO] MepM He jerbaBa CxBaTakbe Be3a Kao MO-
NUTBEHOI NOCPefHMKA Ka GOXKAHCKOM HUK Y HOBUjEM
nepvondy Cprcke WCTopuje, CBeOOYM 3HaAMEHMTa
MnawTaHKrua kparsa MunyTuHa ¢ kpaja 13, ogHocHO
noyeTka 14. Beka, Kojy je cprnicku 36er Tokom Benuke
ceobe 1690. npeHeo Ha Tno oHAallrse AycTpujcke
LapeBuHe, y MaHactup Kpylegon, npeo ceguuiTe
CPMCKKMX NaTpujapxa y pacejamsy. V3gecHo je noa he
OBO peMek-[Aeno CPpefrbOBEKOBHOM Be3a WMHCMM-
pucaTh cnmkapa, 6akpopecua W Kanurpada Xpuc-
Todopa Kedaposrha ga y npeoj nonosuHM 18.
BEKa, CAYMHKM KapTOHe 3a TaKO3BaHW LPKBEHM Be3,
a NpemMa KojMMa HacTajy Heka Of HajaparoueHm|mx
Oena cprncke 6apokHe YMETHOCTM Y TexXHULM Be3a.
Kedaposwuh je jeqHOBpeMEHO UM MPBM MMEHOM 3HaH
CTBapanal, y Kpyry Cprcke yMeTHOCTU KOJU Y WMCTO|
NMMNYHOCTK, OAHOCHO H-EHOM [eny, nopesyje Be3 U
Kanurpadujy, Mako HWU HajMarbe CyMHbe Hema [Aa |e
OBa Npakca Aaneko cTapuja. Y KpajrbeM UCxoay nako
Jy e MpaTWUTM NOCPeACTBOM aHanormje MoT1ea Koje
MehyCcOOHO pasMmerbyjly y CpefrbeM BeKy Kecapu,
WMKOHOMMCLM, Kanurpadbu, MNYMUHATOPU M Be3urbe.
OTyna Huje HeobWUUYHO Kada [OapoBUTE Be3ube
Beo-eTHO BM3Mje moTpaxke CBOJy WHCMMPaUMU)y Y
6oraTo yKpalleHuM mHuLmjanimMa Mmpocnasb.esor
jeBaHhersa w3 opyre nonosuHe 12. Beka, MNM Heke
Opyre 1MnycTpoBaHe CpedH-OBEKOBHE KbMre, MonyT
Hwkormsckor, HeuaHckor unu Nehkor jesaHhersa 13
14-15 Beka. Onpeperserse fa ce yKkpac HaMerseH
PYKOMUCAHO] KHsM3M CaoOpasm MIMOM K KOHLEM Y
OPYroM yMeTHWYKOM Medujy — Be3sy, Jaje CMMCao
Ha3uWBY — Be3 10 MHCMY. KOJU 3a CBOJ pafg, 6umpajy Ta-
NeHTOBaHe >eHe OKynrbeHe oko beo-eTHoO BU3Mje.

Mako MCTK Ha3MB — BE3 MO MUCMY — CMOBM M 33 Ha-
pOUMTY, BPNO CTapy TEXHMKY Be3a, KOja je No3HaTa M
Kao 604 3a M7y UNW OBjeHal, KOJOM ce Be3e CMeBa
Ha[leCHO M Koja Hajuewwhe Cny>xKM 3a NonyrbaBarbe
MOTWBA, y OBOM KOHTEKCTY OH A06uja Aybrbe, Chm-
OONMUYHO 3Hauerbe Koje Cyrepuile TeCHY Besy M3-
mMehy Kanurpaduje, MUHKjaTYpe 1 UNyMuHaumMje, Kao
PYKOMMUCAHO-CMMKAPCKMX OPMM, 1 BE3a Kao yMeT-
HWYKOr 3aHaTa.

MHcnmnpucaHe nenoToM  CpefrbOBEKOBHE  KHb-
>KEBHE MWHMKjaType, KOje HajTellre MnoBesyjly Ka-
nurpadujy v cnmkaHu ykpac, sesurse 13 beo-eTHo

BM3Mje MPeHOCEe OBaj YKPAC Y MUHYLMO3HO] TEXHULLM
BE3a Yy HOBY OMMEH3M]y MOOEPHOr HeroBarba Tpa-
AvLmMje, Koja Makbe nocedke 3a 3HaUeHsCKMM, @ BULLIe

3a eCTeTCKMM.

OpHaMeHT cprcke CpearbOBEKOBHE Khbure ce
Kpehe o M3y3eTHO jeQHOCTaBHMX reoOMeTPU|CKMX
npenneTa 4O KOMMMEKCHWX NpencTaBa y Kojuma m3
pa3rpaHaTKx NopanHUX MOTMBa MCKPCaBajy >KM-
BOTUHbE, MTHLE, MUTOMNOWKa 6umha, cumbonu Bepe
W myacke ourype. CnuvkaHe MacTunom um 6ojeHe
NPUPOOHMM MUIMEHTKHMA WM3Pa3UTOr KONOPUTa, He-
peTko nosnaheHe, oBe MWHMW|aType NpeacTar/bajy
noce6aH M3a30B 3a MajcTOpa YMETHMYKOr Be3a U Y
CBOJOJ rPadUUKO] CMOXEHOCTU, KOMMKO U Y OOHO-
cy ca npatehurM TEKCTOM Ha KOjU Ce, Kao y Crnyvaly
JeBaHhenucTapa xymckor kHesa Mwupocnaea, TecHO
ocnorbajy. M ynpaBo oBa kopenauwuja, Koja Hajam-
PeKTHM|e cyrepuile CeKkyHOapHY Mpupony KrsML-
KOr yKpaca kao npateher y ogHOCY Ha OMUHAHTHMK
TeKCT, NocTaje 4o4aTHU M3a30B Yy aMOULIMK BE3MbE
02 CNUKaHW MHULMAN 3300MUHMPA HEHWMM PagoM.
Konwko je Taj noayxBaT 3axTeBaH, HeOBOCMMCNE-
HO noka3yje nopehere OHMX BeE3EHMX MHULM]A-
na CMeLUTeHMX Ha No3afuHy LUTaMMaHor TekcTa Ha
TKaHWHK Y OAHOCY Ha Be3eHe MHULMjane Koju cToje
CaMOCTanHo y roToBo 3acnensbyjyhoj 6enmHu nnat-
Ha. Oanyka Besurba beo-eTHo BM3Mje Oa ce noje-
OvHe npencTtaBe, NonyT rprdoHa MM akpobaTe U3
MupocnaBrseBor |eBaHherba, pekoHTEeKCTyanusyjy
y TEXHWLM Be3a Kao caMocTanHe durype 6e3 npa-
Teher TekcTa, TONWKO je CMena W ModepHa Aa ro-
TOBO 30yHbyje MOoCMaTpaya KOjM HeMa HW HajMarby
avnemy fda npen co6oM MMa CpeHOBEKOBHU MO-
TUB, anu He 1 CpedH-0BEKOBHM horror vacul - CTpax



O, NPa3Hor NPOCTOPa, KOJU j& YMETHMKA NPOLLMOCTH
HaBOOMO Oa NOoMyH-aBa CBakM ,El,el"ll/]h noBpLUMHE Ha
KOJOJ Je paamo Ao mcupnrbyjyhe npesackheHocTu.

Moskaa >keHe okynibeHe y beo-eTHO BU3MM CcBe
pehe Besy cTpacHe 6ore oTmeHe (1m) ayie, Kako
NOeTCKM BUOM BEnukK necHuk Munan Pakuh He-
npesasvhery JeduMu)y Kao Be3urby, anu CyMrbe
HeMa [a Ha UCTOM Tpary of, 3NaTHUX HUTK K TaHaHe
CBWNe, Besy HajduHMje cnoHe m3mehy npoLnocTm
M capawrsocTr. Pokyc Ha AMPUNCKO MUCMO M Ka-
NUrpadcko 0ONMKOBarse COBa Kao HaPOUMUTY yMeT-
HOCT MPMMapHO Be3aHy 3a MMcarse, Y OCTBapeHs-HMa
Be3uba beo-eTHo BUM3Mje nob6rhe HapoumT KBanNm-
TeT yTeMerbeH, C JeflHe CTpaHe, Ha eneraHumjm1 3na-
TOBe3a, a C Apyre Ha KOMMOHOBarby MOTKMBA Onmc-
KOM HapogHOM Be3sy no3Hor 19. Beka, kakas Burhamo
MoHajnpe Ha TPaAULMOHANHWUM NaHEHWM MeLUKMPU -
Ma M BE3eHOM TEeKCTWNY HaMeH-eHOM CBaKOLHEB-
HoJ ynoTpetun. CyBepeHO No3HaBarbe PasnMumTKX
TeXHWKa Be3a, eNeraHTHO yknaname ©0ja, 3naTa M
Oucepa, U3BECHA, HAPOHO| BE3U/bK CBOJCTBEHA, Ha~
WMBHOCT WM MMOLUHOCT Y KOMMOHOBakHY MOTMBA, Hey-
MUTHW CpefH-OBEKOBHM Y30p, anu W BpNO MoLepaH
NPUCTYN Be3y Kao CaMOCTanHO| CAMLM, KOja CTOJU Y
MPOCTOPY KAO WMHTErpanHoO YMEeTHWYKO [Oeno, a He
Kao KakaB [eKOpaTWBHW [0JaTak, CBOJCTBA Cy CT-
BapanawlTBa TaNeHTOBaHWX Be3M/ba OKYMIbEeHMX Y
Beo-eTHo BM3KMjK. OHe He noBnahyjy ykycy nybnumke,
Beh cMeno mocexky 3a COMNCTBEHOM MHCMMUPALLMIOM,
npe cBera MNpWBYYEHE H-eHOM MOJaBOM, @ MHOro
Marbe HbeHMM 3HauyerseM. Y TOM KOHTEKCTY, OHe Cy
3aK1CTa HaJCNUYHK|Ee HAapOLHO] BE3U/bKM M3 He Tako
[AaBHe MPOLLUMNOCTU, KOja Mo Haxohersy, NenoToM W
PacKoOLUM YAMBIbLEHA, Mpey3Ma MOTHMBE Ca 31aToCa)-
HWUX KOCTMMa CPNCKMX Bnagapa wW Bnactene, Komnu-
pa 3aroHeTHO-YapobOHe yKkpace M3 APEeBHMX KHbMra
WK Ca UPKBEHUX TKaHWMHA HEeYMOPHO MM aonajyhu
COMNCTBEHM ayTOPCKKM neyat. Hby y36yhyje dopma m
60ja, 1M3330B [a Ce HAC/IMKAHO MK KanurpapucaHo
MpeTouM y HaBe3eHo, Aa ce 13 MeTaopuuHe KyTHhje

Opao ca xepanguyknm rpéoMm y KrbyHy npema Mupocnaerbesom
jeBanherby 13 12. Beka, uHuumjan P, ponvo 88 r

Open c repanbguyeckrm rep6om B kntose no Mupocnasosom
Esanrenuio ot Xll Beka, vHuuman P, ponumo (nunct) 88r

Eagle with a heraldic coat of arms in its beak, after Miroslav’s
Gospel, 12th century, initial R, folio 88g

KpuaTe OparyrbMMa M3Badu Tek jefdaH, anuv Heyno-
pedmB Yy CBOJO] OpUrMHanHocTW. W ynpaBo Takea
WMHTepnpeTauMja CpefHOBEKOBHMX MOTMBA rpaau
CMHTE3y Ha penaumju KynTypHO Hacnehe-momep-
HOCT, uyBajyhu C jefHe CTpaHe OpurMHanHy ymeT-
HWMUKY TBOPEBWHY M3 MPOLLMOCTHM, anu He omeTajyhu,
C Opyre, HeHO MOOEpPHO CxXBaTarbe W MHTeprnpe-
TUpakse CPeacTBMMA |e4HOr OPEBHOr YMEeTHUUKOr
3aHaTa, Koju Mo cebu NpeAcTaBrba >XKMBO, HeMaTe-

pUjanHo KynTypHO Hacnehe.

mMcp Tamapa Orrsesuh,
HUCTOPHYEPKa YMETHOCTH M M1CaL

ApTuc LeHTap, beorpapg

BBl ok
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Mac npema Mupocnaer-eBoM jeBaHherby 13 12. Beka, nHuumjan B, ponmo 91 v

Mec no Mupocnasosom EsaHrenuto ot Xll Beka, nHuuman B, ponuvo (nmeT) 91v

Dog after Miroslav’'s Gospel, 12th century, initial letter V, folio 91v
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[MMCBMO INMPOLLUMNTOE TPA,EI,I/ILI,I/IEI;I

VInn o OpeBHew 1rne COBpeMeHHOM BbILLIMBabLLMLbI

Pganom ¢ Hevi BOrooT Haposl M 4aBATCS,
PyLuatcsa mmnepun, BeCb MAUpP CKy/T T,

OHa, HaBeKi OOMHOKAS, Ha 30710TE M LLIE/IKE

BbiLumBaeT cTpacTHyro 60/1b OTMEHHOM CBOEK AYLLM,

Munan Pakuu, Egprimig

Korpa Bnepsble »eHLLMHa 3axoTena Ao6aBKTb HEMHOMO Kpa-
CKM B TKaHb WM B M3OEMMS 13 KOXKM, M300pasmTb UIMou op-
HAaMEHT B BMOE HEKOM MPUPOOHOM (OPMBI MMM BOCMPUATIS,
JOCTYMHOMO NMMLLb €€ BOOOPKEHWMIO? IDTO TakHa, KOTopas
HaBCerda OCTaHeTCs CMPSTaHHOW B TyMaHHbLIX KOPWUIAOPax
npowunoro. Camble OPeBHWE, COXPaHMBLUMECH OO Hallero
BPEMeHM, 06pasLibl BbILLUMBKM, CO3AaHHble B KinTae, oTHOCATCS
Kk V BeKy 0O HALLEM 3pbl, HO, YUMTHIBAS TOHKYHO MPUPOAY HATK
M TEKCTHAMS, MOXKHO HE UCMBITLIBATL HiA ManewLLIero COMHeHMs
B TOM, YTO 3TO peMecnieHHOe W OeKOPaTMBHO-MPUKNangHOe
MCKYCCTBO ropasfo apesHee. O ero ApeBHEM NpoMCXoXxae-
HIM MOXHO TOMbKO AOrafplBaTbCs, HO apXeONormyeckme Ha-
XOOKM TOHUAMLLMX MM M3 KOCTEW >KMBOTHBIX M PO, CTapLue
MUCHMEHHOCTU M YENOBEeYECKOM NaMsATH, CNpaBe/IMBO HaBO=
[O9T Hac Ha MbICNb O TOM, YTO y>Ke B NMepBOOLITHOM OOLLiecTBe
CyLLIeCTBOBanNa NOTpeOHOCTb B YKPALLEHWMM, OCHOBaHHas Ha
onpeaeneHHOM BULE PYAMMEHTAPHOM BbILLMBKM,

BbILLMBKa OOCTOBEPHHO CBMAETENLCTBYET 06 MCKOHHOM Tare
k kpacoTe. OHa OOHOBPEMEHHO SBMAETCH MOKa3aTenem pasHo-
POLHBIX SCTETHUUYECKIMX MOHATUM, OOHMM 13 CNOCOB0B M306pa-
YKEHWSI HUTBHO YeoBEeYeCKoro M OOXKECTBEHHOMO, HauMHas OT
PACLLUMTBLIX 30M10TOM M APAroLEHHBIMIU KaMHAMK HaKUAOK M-
cThyeckix moronos [ansHero BocToka, UBeToM M ComnHUeM
yKpaLLIeHHOro Lenka 3arafoyHoro BocToka, 0o OkpalueH-
HOW LUEPCTU W CepedpsiHOM HUTM MOL XONOAHLIM COMHLEM
Bapeapckoro CeBepa. B npolunom oHa fBnsnack He3ameH M-
MbIM YKpaLLEHWEM oaexdbl Kak 6oraTbix, Tak 1 6eanbix. OHa
CBMOETENLCTBYET O BeMWKKMX Nobedax, HanpuMep o nobene
Bunbrensma 3asoeeatens Ha 3HamMeHWTOM robenexe u3 bame
(PparLma) Xl Beka, HO OHa ABNFETCH M MPAMbIM MOCPEAHMKOM
NP1 MOMMTBAX, MeOUTATUBHOW HUTLHO, KOTOPast CBOero TBOp-
La - BbILLUMBANbLLMLY BO3HOCKT K KOCMMUYECKMM BBICOTaM, B
06BATUA OOXKECTBEHHOO, YTO Mbl HAaOMFOLAAEM B U3LAEMUAX,
caenanHbIx pykami Edrmimn B koHLe XIV Beka.

VcKkyCHble TKauUKXI 1 BEILLMBANbLLMLBI Ha MPOTSXKEHMIM BEKOB
COPEBHYHOTCA YHMKAMbHBIM CNOCOBOM C Hebecamm, OAHOBpe-
MEHHO NPOM3HOCH MM HEMOBTOPHMYHO MOMMUTBY, MOXBary, Bbi=
CKa3aHHYrO TaKMM OeNUKaTHBIM M CODUCTULMPOBAHHLIM CMO-
COOOM, UTO KX PabOoTa YaCTO BOCMPUHMMAETCS Kak MeTahopa
NS LeAeBPOB APYrkX MaCTEPOB ~ PeMECTIEHHMKOB. Mbl 4acTo
MOYKEM CTIbILLIaTh, YTO MCKYCHbIM KaMHETEC CO3ar «BbILLMBKY
Ha KaMHe» WK, YTO MUHUATIOPUCT «M300pasin BbILLIMBKOM
06pa3s 3TOro NepcoHarka Ha neprameHTey. BelpaskeHue «ToH-
Kast BEILLMBKa» Kak MeTadhopa 4acTo UCronb3yeTcs cpeam cep-
608 4715 0603HaUYEHMS Yero-To, UTO CAENaHO BECbMA YMEro M
6e3ynpeyHo. YMeHe NpeBpaLLaTe HUTK B MPEOMETbI M KapTh=
Hbl M303BHA CUMTANOCh BOXECTBEHHLIM AAPOM, MO3TOMY TKa-
UMXM 1 BBILLMBANBLLMLEL, COMMAacHO HAapOLHOMY BEPOBaHMIO,
NOMb3YKOTCS OCOOOM BNArOCKNOHHOCTBEIO GECCMEPTHBIX CUT,
HO MOIyT GbITb W HaKa3aHbl, KOr4a HauYMHAKOT KUUUTLCS CBO=
en paboToM, NoA0BHO rpedaHke ApaxHe, BbI3BaBLLIEM BOWH-
CTBEHHYIO AdKHY, GOrMHIO BOMHLI, TKAUECTBa M BLILLUMBKM, Ha
[y3Mb MacTepcTsa.

[My6oKO YKOPEHMBLLEECS MOHMMAHWE CPeay3eMHOMOPCKOro
AHTMUYHOIO MKPa O GOXKECTBEHHOM MOCMAHMK BbILLIMBAMbLLM-
bl AOCTUIHET W TEMHbIX, HEMpeACKasyeMblX FOPHbIX BEPLUMH
BankaH nop BAMSHWEM KyNbTypbl BM3aHTUMMCKOO TBOpYe-
CKOrO Kpyra, pacnpocTpaHstoLLierocs oT [lepcui Ha BOCTOKe
00 Crupnum Ha 3anage. HecMoTpst Ha TO, UTO O BbILLIMBKE Ha
TEPPUTOPUM CPEAHEBEKOBBLIX CEPOCKMX 3eMenb OonbLUe CBK-
[OETENbCTBYHOT PPECKM W MUCEMEHHbIE MCTOUHMKI, YeM COXpa-
HUBLLIMECS BbILLMTbIE NMPpeaMEeTbI OAeXK bl OblTa U LIePKOBHbIE
o6MnayeHNs, MOHATHO, UTO M HaLLIM MPEeAKM B MPOLLNOM BOCMPH-
HWManK BbILLMBaHKWE KaK XyOXeCTBEHHOe MacTepCTBO, B KO-
TOPOM YKEHLLHbI UrPanii AOMUHUPYIOLLYFO POrb. HeT comHe-
HIM TaKXKE B TOM, UTO BbILLMBKA NPEACTaBNSET COB0M M OCOBLIM
BMA, BOCMMTaHMS OETEWN XKEHCKOrO MOma, @ TakKe HACTOSLLM
MCMbITaHWEM 3DENOCTH, MPeBpaLLIAtOLLIMM AEBOYEK B AEBYLLIEK,




TO eCTb B MOMOABIX YKEHLLIMH FOTOBLIX K 3aMy»ecTBy. O ToMm,
HACKOMBKO OHa CUMTANach BaXKHOM /19 B3POCNEHMS AEBYLLIEK,
CBUAETENLCTBYIOT 3HAMEHUTLIE «PKUTHS KOPO/IEH M apXHeriii-
ckoroB cepockiixy apxmeniickona HdaHumna |l nepeom nonosm-
Hel XIV Beka, pacckasblBaroLpe O AeBUUYLEM LLIKOME BEMMKOM
koponeBbl EneHbl Ardkyrickomn, cynpyrn CtedaHa Ypolda |, B
KOTOPOW, KpOME BCErO MPOYEro, YUMnnch BhILLMBAHKMIO. MTpa
MuTpononuTa benrpaackoro padoTel KatepuHel KaHTakysmHsl
BpaHkoBmy, rpadunm Llensckor, Mnagluen foyepu gecnota
[eoprist BpaHkoBmua XV Beka, W, Npexkae BCero, 3HaMeHMTas
[Noxgana cB. kHa3to [1a3apro 1 3aBeca 4119 LapCkmx BpaT MOHa-
CTbIpst XvnaHOap nereHaapHoW nmcatensHuusl Edumim, soo-
Bbl AecnoTa Yrnelum MpHseuesmua, koHua XIV Beka, aBnstoTcs
PeOKVMM, HO LIEHHBIMM MPMMEPaMIM NMEPBOKNACCHOM BhILLIMBKM,
CO3[aHHOM B CpefiHME Beka.

O TOM, B KakoM CTeneHM BhILLMBKA CUMTAETCH MOCPeOHMKOM
npv MonuTBe BceBbilLHEMy faxe W B COBPEMEHHOM neproe
CepOCKOM UCTOPUM, CBMAETENLCTBYET M M3BECTHas [ InallaHm-
ua kopons MunytiHa koHua Xl 1 Hauana XIV Beka, KoTopyro
cepbekime nepeceneHubl BO BpeMs Benvikoro nepecenerus B
1690 ropy nepeHecn Ha TEPPUTOPUIKO TordaLlHen ABCTpUM-
CKOWM MMNepumn, B MOHaCTbIpb Kpylueaon, rae 6bina 0CHOBaHa
pe3naeHLMs CepOCKIX MaTPUAPXOB 3a rpaHmLen. HecomHeHHo,
STOT WEAEBP CPefHEBEKOBOM BhILLIMBKIA BOOXHOBM Xy 40X~
HWKa, rpasepa Mo Medu M Kannurpada Xpuctodopa Keda-
POBMYA Ha CO3daHMe KapT 4N Tak Ha3biBaeMOro LEPKOBHOIO
LMThs B Nepsomt nonosmHe XVIIl Bexa, Ha OCHOBaHMIM KOTOPbIX
ObIN CO3AaHBI HEKOTOPLIE M3 CaMbIX LIEHHBIX MPOM3BEEeHMM
CepOCKOro MCKYCCTBA 3MOXM OAPOKKO B TEXHMKE BbILLMBKM,
OpHospeMeHHo YKedapoBuy SBNFETCS U NEPBLIM XyOOXKHM-
KOM B Kpyrax cepOCcKOro MCKYCCTBa, MM KOTOPOrO HaM 13-
BECTHO, KOTOPbIM B CBOEM NUYHOCTK, TO €CTb B CBOEM paboTe,
COBMELLIAET BLILLUMBAHME W KanMrpaduio, XOTa HET HMKaKMX
COMHEHMM B TOM, YTO TaKasi MPaKTUKa CyLLLeCTBOBaNa 1 HaMHO-
ro paHbLLe. B KOHLEe KOHUOB ee nerko npocnedmTs, MpoBeas
aHANOIMFO MEeXK Y Y30PaMu, KOTOPLIMM MexKay COO0M OOMEHM -
BanMCb KaMEHOTECI, MKOHOMMCLb, Kannurpadbl, MNIFOMMHATO=
Pbl 1 BLILLMBANbLLMLGI B CpedHMe Beka. [10 3ToM npurumHe, HeT
HYEro HeoObIUHOrO B TOM, YTO OAaPEHHbIe BbILLUMBANbLLLYA-
bl «Beo-3THO BM3MM» HaxXOOAT CBOe BAOXHOBEHWE B Gora-
TO YKpaLUEHHbIX MHMUManax Mupocnaeosa EBaHrenis BTopom
nonosmWHbl Xl Beka 1N B ApYyrx UAMKOCTPUPOBAHHBLIX Cpen-
HEBEKOBbLIX KHMMax, Hanpumep, Hukonbckom, [eyaHckoMm mnm
Meuckom esaHrenuax XIV-XV Be. OnpeneneHre co3naBatsb
yKpaLLeH1e, NpeaHasHaueHHoe A7s PYKOMMCHOM KHMM IO
M HATBHO, TO €CTh NMPU MOMOLLA [OPYrOM Xy A0XKECTBEHHOM TEX~
HWKM = BbILUMBAHWS, MPUOAET CMbICT HA3BaHMIO — «BLILLIMBKA
110 MACbMY», KOTOPYHO AN CBOEW paboThl BIOPani TanaHT-

NMBBIE XEHLLMHBI, COOPaBLLMECS BOKPYr «Beo-3THO BU3MMY.
HecMoTpsa Ha To, 4TO 3TO HasBaHMe — BbILLMBKA MO MACEMY»
- TakKe MCromb3yeTcs [/if OYeHb CTApOM TEXHMKIA BbILLIMBa-
HIAS, M3BECTHOM WM MO MMeHeM CTebenbyaThiv LOB, KOTOPbIM
BLINOMHAETCS CeBa HanpaBo M YaLLle BCEro MCrorb3yeTcs s
3aMOMHEeHN MOTUBOB, B 3TOM KOHTEKCTE OHO MpuodpeTtaeT
Gonee MyGOKOe, CUMBOMMYECKOE 3HaueHWe, npeanonarako-
LLIEE TECHYHO CBA3b MEXKY Karnmrpauem, MUHWMATHOPOM 1 1n-
NMFOMMHALMEN Kak (hOpMaMI PYKOMMCHOM SKMBOMMCH U BbILIMB=
KOW B CTUIE XYOOMECTBEHHOrO peMecra.

BaooxHoBneHHble KpacoToM CpefHEeBEKOBOM NMTepPaTypHOM
MWHWATIOPbI, B KOTOPOW Hambonee TeCHO CBfA3aHbl Kamnmu-
rpacmsa M XyOOXKECTBEHHbIE YKPALLIEHWS, BbILLMBANbLLMLbI
13 «beo-3THO BM3MMY» NEPEHOCAT 3T yKpalLeHWs B BeCbMa
aKKypaTHOM TEXHIKE BLILLIMBAHWS B HOBOE M3MEPEHMe coBpe-
MEHHOrO CNefoBaHWs TPAAMLMM, KOTOPOE B MEHbLLIEN CTene-
HiA OMMPAETCS Ha CMbICIOBYHO, @ B OONMbLLIEM, HA SCTETUUECKYHO
COCTaBNSOLLYHO.

OpHaMeHT cepbCKoM CpeHEBEKOBOW KHUMA OBUXKETCS OT
NCKMFOUMUTENBHO YMPOLLIEHHBIX FTEOMETPUYUECKMX NMepenneTe-
HMM [0 CNOXKHBIX M30OPAKEHWUM, B KOTOPLIX M3 Pa3BETBNEH-
HbIX (NOPanbHLIX MOTMBOB BO3HWMKAIOT >KMBOTHbLIE, MTHLbI,
MMONOrMyeckme CyLLLeCTBa, CUMBO/bI BEPLI M YenoBeyeckme
urypbl. HaprcoBaHHble YEpHWNaMKM U OKpaLLeHHble HaTy-
PanbHBIMK MUIMEHTAMM BbIPA3WTENBHOIO LIBETA, Yallle BCe-
rO MO30MOYEHHbIE, ST MUHMATIOPLI MPEACTABNAKOT COBOM
onpeneneHHbIN BbI3OB /151 MaCTEPOB XYAOXKECTBEHHOM Bbl-
LUMBKM 13-33 WX FPachUUeckom CMOMXHOCTM, @ TakKe COOT-
HOLLIEHMSI C COMPOBOOMTENBHBIM TEKCTOM, Ha KOTOPbIM, KaKk
B CNyyae nmcua eeaHrenus s Xymckoro kHa3d Mupocna-
B3, TECHO ONMPatoTCs. I MMEHHO 3Ta CBSA3b, KOTOPas MPAMbIM
CNOCOBOM YKa3biBaeT Ha BTOPWUHYHO MPUMPOLY YKPaLLeHUs
KHWM, COMYTCTBYIOLLErO AOMMHMPYIOLLLEMY TeKCTy, CTaHO-
BUTCS LOOMOMHUTENBbHLIM BLI3OBOM NS BbILUMBANbLUMLLL, B
ee CTpeMneHMn, YToObl HapUCOBaHHBIM UHMULMAN AOMUHUPO-
Ban Haf, ee paboTom. Hackonbko TpeboBaTeNbHbLI 3T YIS
O[HO3HaYHO MOKAa3bIBAET CPABHEHKE BLILLMTLIX WMHWLMANOB,
HaxoOALLMXCA Ha (POHE HameuaTaHHOro TeKCTa Ha TKaHW, C
BBILLMTBIMU MHWUMANaMK, CTOSALLMMK CaMOCTOSTENBHO MO-
cepemHe noYTU ocnenuUTensHoM 6enmsHbl Tkanu. PeleHre
BbILLMBANbLLML, «Beo-3THO BM3MKMY M306pasmTh B TEXHMKE
BbILLMBAHUSA HEKOTOpble MPeACTaBeHWs, HanpuMep, pu-
doHa mnm akpobtaTos M3 Mupocnaesosa EraHrenus, B Buae
CaMOCTOSATENbHBIX DUryp 6€3 CONPOBOAMTENLHOMO TEKCT3,
HaCTOMbLKO CMENO M COBPEMEHHO, YTO MNOYTM CMYLLIAET Tex, y
KOTOPbIX HET HW ManemLIeM AUNeMMsl, 4TO Nepes HUMM Haxo-
OUTCSH CPeAHEBEKOBLIN MOTUB, OHAKO HE M CPeHEBEKOBLIM



horror vacui - CTpax OT MyCTOro NPOCTPaHCTBA, KOTOPbIM MO-
By>KOaN XyAOXKHMKa B MPOLLNOM 3aMOMHSTL KX OblM KyCOoUek
MOBEPXHOCTM Haf KOTOPOW OH paboTan, 40 U3HYPUTENBHOM
nepeHachILLIEHHOCTM.

BO3MOXHO SKeHLLMHbI, 06beamHeHHbIe BOKpyr «bBeo-3THo
BM3MM», BCE PEXKE BBILLIMBAIOT CTPACTHYHO 60715 OTMEHHOL (11X)
AYLLM, KaK BeNMKM No3T MunaH Pakimy nosTryecku paccma-
TprBan EQUMMIO Kak HEMpEeB3OMOEHHYIO BLILLMBAMBLLMLY, HO
HET COMHEHMM B TOM, YTO aHaNorMuHbIM CNOCOOOM, KaK 1 OHa,
W13 30MOTOM HUTK 1 TOHKOIO LLIEMKA OHM BbILLMBAKOT M3bICKaH-
Hble CBSA3M Mexy MPOLUMBIM M HacTosLmM. B 13penmax sl
LUMBanNbLLML, 13 «Beo-3THO BIM3MMY aKLIEHT Ha KUPUNIMLY U
Kannurpapuueckoe M3obparkeHme OyKB, Kak Ha CBOeobpasHoe
MCKYCCTBO, B MEPBYIO ouepefb CBA3aHHOE C MMCHLMOM, MW=
o6peTaeT 0coboe KayeCcTBO, OCHOBAHHOE, C OAHOM CTOPOHSI,
Ha 3MeraHTHOCTM 30M0TOrO LUMTbLS, @ C APYroM — Ha KOMMO3W-
LMW CFOXKETOB, B/IM3KOM K HALWOHANLHOM BbILLIMBKE NO3AHEro
XX Beka, KOTOPYHO YalLie BCEro BCTpeyaeM Ha TPadMLMOHHBIX
NBHAHLIX MONOTEHLAX M BBILLMTHIX TKaHSX [1S eXKeOHEBHOro
MCMOMb30BaHMs. HesaBucuMoe Mo3HaHWe pasnuuHbIX BUAOB
TEXHWKW BBILLMBAHMS, SNEraHTHOe CMELLIeHMe KPacoK, 3070~
Ta M >KeMmuyra, ornpefeneHHas, XapakTepHas [ BbiLLMBans-
LML, HAPOOHBIX CHOXKETOB, HaWMBHOCTL W BBIPA3MTENBHOCTL B
CO30aHNM KOMMO3MLMM MOTMBOB, BECCMIOPHBIM CPEAHEBEKO-
BbI O6pa3eL, 49 NOAPaKaHMs, @ TakxKe OUYeHb COBPEMEHHLIM
NOIXO[, K BBILLMBKE KaK K CaMOCTOATENBHOM KApTUHE, KOTOpas
PacCMaTpWBaeTCs B NPOCTPAHCTBE B KaueCTBe HE3aBMCHMOrO
NpOM3BEAEeHNUS MCKYCCTBA, @ He [EeKOPATUBHOMO AOMOMHEHMS,
NpeaCTaBNstoT COOOM OCOBEHHOCTH TBOPUECTBA TaNaHTIMBLIX
BbILLIMBANbLLML, OO beAMHMBLLMXCS B «Be0-3THO BI3Mo». OHM
He NbCTAT BKYCY MyOnMKiA, @ CMENo Monb3yroTcs COBCTBEHHbLIM
BOOXHOBEHMEM, MPUBNEYEHHBIE, MPEXIe BCEro, ero nosene-
HIeM, 1 ropa3do MeHbLLe ero NpeacTaBneHmem. B 5Tom cMbic-
NE OHW OEMCTBUTENLHO MOXOXKM OOMbLUE Ha BbILIMBAMLLLML
HAPOOHbIX CHOXKETOB M3 HEe CTOMb AANeKOoro MPOLLIOro, KOTO-
pble, BOCXMLLAACh KPACOTOM M POCKOLLIBHO, MO CBOEMY YCMOTPE-
HIKO NOMB3YHOTCA MOTMBAMI C CUSKOLLIMX 3070TOM MPeAMETOB
OLeX bl CepOCKUX MPABUTENEM W 3HATK, KOMMUPYHOT 3aragoy-
HO-BO/MLLIEOHbIE OPHAMEHTLI U3 APEBHMX KHUM MK C LIePKOB-
HbIX TKaHeW, HeyCTaHHO A00aBnss MM COOCTBEHHYIO aBTOP-
CKYFO NeyaTh. BeILLUMBANbLLLMLY BOMHYHOT GOPMa M LIBET, BLIZOB

Pajcke nTuue npeMa MupocnaerbesoM jeBanHherby 13
12. Beka, nHuumjan M, ponmo 115 v

Parickre ntmubl no Mupocnasosom Esanrenuio ot Xil
Beka, MHuuman M, donmo (nmct) 115v

Birds-of-paradise after Miroslav's Gospel, 12th
century, initial P, folio 115 v

nepeBecT HapMCOBaHHOE MMM HANUCaHHOE Kannmrpauye-
CKMM CMOCOBOM B BLILLMTOE, M3BMeYb MMLLb OOWH OParoLeH-
HbIM KaMeHb, HECPABHMMBbIM MO CBOEM OPUMMHAMBEHOCTU, 13 Me-
TathOpUHUECKOM KOPOBKM, MOMHOM AparoUgHHOCTEN. M MMeHHO
Takoe TOMKOBaHWe CPeAHEBEKOBLIX MOTMBOB CO3MAET CHMHTES
MeXK Y KyNbTYPHBIM HaceaMEM 1 COBPEMEHHOCTHHO, COXPaHSS,
C OHOM CTOPOHbI, OPUMMHaNBHOE XyAOXKECTBEHHOE MpoK3Be-
[eH1ie NpoLUMOro, W, C APYrok CTOPOHLI, He HapyLas ero co-
BPEMEHHOE MOHMMaHKeE 1 TONKOBaHWe CpeaCcTBaMU APEBHErO
XY[OOXECTBEHHOMO peMecria, KOTOPOe Camo Mo cebe ABMAeTCs
KABBIM, HEMATEepUansHBIM KyNbTYPHBIM HACTEANEM.
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«ApPTUC LeHTp», . benrpag




Wl punatiesnoin v WATVANRETpRR)T B4

@V AeThrTRRTTRHIL
' ¢EETLHCTHH LN HA

MjeCETAET LECAROTIVARA
FJEAPIATOR LML BLMI
lﬁnﬁuﬁ'mmxh-n
Miifmruunmgua-num
ENpHA £ HERRHE FENEMpIEME
6AH KOXEH [LITpHE TLH-A
CTLAMLLY EASYEAOMIES
KHEMEEHTH-K tpapityii
MLKLHMAE 0 H X EHEUS

s AMH  RpLEENHAILNIPRTHAAL
A4 CTHARKLERLAL  TLCKCHE i Eimw'rﬁu
TEARCYROAMERARTER WA LeKHe NAGIL KAL)
CTENETMCERT T AABCH mm-_ﬁmmmntg-
umﬁuﬁﬂﬁmﬂm ﬁnmnﬁmmm-ﬁifc

ﬂtlﬂl‘ﬂu‘lfém | uxm LCAAKEVE s cALRY

[prdoH npema MupocnaerbesoM jeBaHherby 13 12. Beka, vHuumjan B, dponvo 87 v
prdoH no Mupocnasosom Esarrenuio ot Xll Beka, uHunuman B, donvo (nuct) 87v

Griffin after Miroslav's Gospel, 12th century, initial V, folio 87 v



AN ALPHABET EMBROIDERED WITH TRADITION

Or About the Ancient Needle of a Modern Embroiderer

All round her the peoples are bleeding and strangling one another,

Empires are falling, the whole world is wailing.
She, eternally alone, on gold and silk

Embroiders the terrible sorrows of her lofty soul

Milan Raki¢, Jefimija

When was the first ime a woman wished to add a touch
of colour to a piece of fabric or leather? To paint an or-
nament with a needle, imitating some natural form or
a vision created In her fancy? It is a secret to remain
hidden forever in the misty hallways of time. While the
oldest preserved pieces of embroidery made in China
date from the 5th century B.C, there isn't the slightest
doubt that this artistic craftsmanship is way older given
the delicate nature of thread and textile. We can only
make guesses about the actual beginnings but the ar-
chaeological finds of fine needles made of animal and
fish bones, older than the alphabet and human memory,
reasonably suggest that the need for decoration based
on a rudimentary form of embroidery dates as far back
as prehistoric times.

Embroidery is an authentic witness to the primeval
desire for beauty. It also indicates versatile aesthetic
perceptions and is a kind of record made with thread
about the human and the divine. From the gold- and
gem-embroidered robes worn by the mystic moguls of
the Far East, to the colour- and sun-decorated silk of
the mysterious Orient, to the dyed knitting yarn and sil-
ver wire under the cold sun of the Barbarian North. It
was an unavolidable ornament on the garments of both
the rich and the poor in the past and it bore witness to
the great conquests, such as William the Conqueror’s
invasion depicted on the famous Bayeux! Tapestry from
the 11th century. But it is also an authentic instrument
of prayer, a meditative thread which raises its mistress
— the embroiderer — to the cosmic heights, the divine

UX IS @ commune in northwestern Fran

setting, as can be seen from Jefimija’'s® impressive late
14th century handicrafts.

Throughout history, skillful weavers and embroiderers
have been competing with Heaven in their matchless
way, sending up a unique prayer - a praise expressed in
such a delicate and sophisticated way that their work has
also been used as a metaphor for masterpieces of other
artistic craftsmen. We often get to hear that an accom-
plished stonecutter has made an “embroidery” or that a
miniature artist has “embroidered the motif on parch-
ment”. As a metaphor, the expression fine embroidery
Is quite common in Serbian language to denote some-
thing flawless or an object made with great skill. The art
of turning threads into objects and pictures has been
considered a divine gift since ancient times which is why
weavers and embroiderers have been thought to enjoy
a special favour of immortal powers. On the other hand,
they could also be punished If they took too much pride
In their work, like Arachne — the weaver from Greek
mythology — who challenged the bellicose Athena, the
goddess of wisdom, handicraft, and warfare to a weaving
contest.

The deep-rooted perception of the Mediterranean
ancient world about the embroiderer’s divine mission
reaches also the gloomy, unpredictable highlands of the
Balkans under the influence of the Byzantine creative
circle culture spreading from Persia in the East to Sic-
ily in the West. Although frescoes and written sources
serve as better witnesses of the embroidery in medieval

2 Jefimija (1349-1405) s considered the first Serbian poetess Born as Jelena, daughter of
vojihna. Lord of Drama. married despot Jovan Ugliesa Mrjavce
of the Serbian Empire. and became nun after his tragic death in the battle of Maritsa in 1371

C. most prominent noble man




Serbian countries than the preserved garments, artifacts
and liturgical objects, it is clear that our ancestors saw
embroidery as a form of artistic practice where wom-
en held a dominant role. Embroidery was also definitely
considered a special kind of education for girls, as well
as an authentic test of maturity acknowledging that a
girl grew into a young woman, ready to get married. The
importance of embroidery for the education of girls was
also described in the famous Lives of the Serbian Kings
and Archbishops by Danilo Il, written in the first half of
the 14th century This work recounts the girls’ school
managed by the Queen consort Helen, the wife of Uros
|, where embroidery was taught among other subjects.
The rare but precious examples of the finest medie-
val embroidery include the 15th century mitre of the
Metropolitan of Belgrade, made by Katarina Kantakuzi-
na Brankovi¢, the Countess of Celje, younger daughter
of Despot Djurad), and, above all, the famous late 14th
century Encomium to Prince Lazar and Embroidered
Whiting on the Hilandar Monastery Altar Curtain by
poet Jefimija, the widow of Despot Ugljesa Mrnjavcevic.

Bearing witness to how much the perception of em-
broidery as an instrument in prayers towards the divine
persisted even in a more recent period in Serbian his-
tory, King Milutin’s burial shroud, which dates back from
the late 13th and early 14th centuries, was carried over
during the Great Migration of the Serbs in 1690 to the
territory of the Austrian empire of the time, to Krusedol
Monastery, the first seat of Serbian patriarchs in the di-
aspora. This medieval embroidery masterpiece inspired
the painter, engraver and calligrapher Hristofor Zefarovic
to make boards for the so called church embroidery in
the first half of the 18th century, which served as models
for some of the most valuable pieces of Serbian baroque
embroidery art. At one time, Zefarovic¢ was the first artist
known by name in Serbian art who linked embroidery
and calligraphy in his artwork although this practice was
definitely much older. Ultimately, it can be easily tracked
through the analogy of the motifs shared by stone-
cutters, iconographers, calligraphers, manuscript illumi-
nators and embroiderers. Therefore, there is nothing
unusual when the gifted embroiderers of Beo-Ethno
Vision seek their inspiration in richly embellished initials
of Miroslav's Gospel dating from the second half of the
12th century or some other illustrated medieval book,
such as the gospels from the Nikolje Monastery, Decani

Monastery or the Patriarchate of Pec¢ from the 14th
and 15th centuries. The talented women of Beo-Eth-
no Vision have decided to adapt ornaments designed
for manuscripts with a needle and thread to anoth-
er artistic craft, embroidery, thus giving meaning to its
name — embroidery of letters. Although this technique
— embroidery of letters — is also related to a very old
embroidery skill also known as back stitch or ‘ovjenac”
where the stitching is done from left to right and which
Is commonly used for filling in motifs, In this context it
gains a deeper, symbolic meaning suggesting a close
connection between a calligraphy work, a miniature and
an illumination — as manuscript painting forms — and
embroidery as an artistic craft.

Inspired by the beauty of medieval literary miniatures
which create the strongest bond between calligraphy
and painted ornaments, the Beo-Ethno Vision embroi-
derers have been using intricate embroidery techniques
to take these ornaments to a new dimension of cherish-
Ing the tradition in our modern age, thus giving emphasis
to the aesthetic expression rather than to its meaning.

The ornaments used in Serbian medieval books range
from quite simple geometric weaves to complex presen-
tations featuring floral motifs which expand into animals,
birds, mythical creatures, symbols of faith and human
figures. Painted in ink, dyed with natural bright-coloured
pigments and often gilded, these miniatures pose a spe-
cial challenge for an artistic embroidery master, both for
their graphic complexity and the relation to the accom-
panying text to which they lean heavily, as in the case of
the gospel of Miroslav, the Great Prince of Hum. This
very correlation, which most directly suggests the sec-
ondary nature of a book embellishment — an element
accompanying the dominant text — becomes an addi-
tional challenge for the artist in her ambition to make
the painted initial dominant in her artwork. If we com-
pare embroidered initials placed in the background of a
printed text on fabric and those standing on their own,
on crisp, almost blinding white linen, we get to see how
demanding the artist's undertaking is. The decision to
place certain images, such as the griffin or the acrobat
from Miroslav's Gospel, in a different context and pres-
ent them using an embroidery technique as individual
figures without the accompanying text is so bold and
modern that it almost puzzles the viewer who is quite



certain he/she is looking at a medieval motif, but not the
medieval horror vacui — the fear of empty space — which
iInduced the artists of the past to fill every single portion
of the surface he worked on with excessive detall.

Although the women of Beo-Ethno Vision may now-
adays embroider the terrible sorrows of (their) lofty
soul more and more rarely — as the great poet Milan
Raki¢ pictures the unrivalled Jefimija as an embroiderer
— there is no doubt that they do embroider the finest
bonds between the past and the present following the
same trail of gold metal threads and delicate silk. Being
focused on the Cyrillic alphabet and calligraphic design
and execution of lettering as a special form of art relat-
ed primarily to writing, the Beo-Ethno Vision handicrafts
are of an exceptional quality since, on the one hand, they
are based on the elegance of goldwork embroidery and,
on the other, on composing motifs closely resembling
the late 19th century folk art needlework as most often
seen on traditional linen towels and embroidered textile
intended for everyday use. The magnificent craftwork of
the talented women of Beo-Ethno Vision reflects their
complete mastery of different embroidery techniques;
elegant matching of colours, gold and pearls; a certain

degree of natural naivety to the folk embroiderer and
the flatness In motif composition; the unquestionable
medieval model and also quite a modern approach to
embroidery as an individual presentation placed in space
as an integral art piece and not some additional orna-
ment. These women do not indulge the taste of the
audience but rather let their inspiration guide them, at-
tracted, above all, by its visual aspect and much less by
Its meaning. In this context, they do closely resemble the
folk embroiderer from the not so distant past who, en-
chanted by the beauty and finery, chooses motifs from
the costumes of rulers and noblemen according to her
own preferences, replicates the intricate, magical em-
bellishments from ancient books or ecclesiastical robes,
tirelessly gracing them with her own artistic touch. With
a passion for the form and colour, she takes up the chal-

Mtrua npema MupocnaerbesoM jeBaHherby 13
12. Beka, tmuumjan B, donmo r 66

MTrua no Mupocnasosom EsaHrenuio ot Xll Beka,
nHnuman B, donuo (nmct) 66r

Bird after Miroslav’'s Gospel, 12th century,
initial letter V, folio 66 r

lenge to transform the painted or calligraphed object
Into an embroidered artwork, to take a metaphoric box
bursting with jewels and pick out only one gem unique
for its originality. Such kind of interpretation of medie-
val motifs is exactly what creates a synthesis of cultural
heritage and modernity, preserving the original artistic
creation from the past without affecting its modern per-
ception and interpretation with the means of an ancient
artistic craft which in itself represents living, intangible
cultural heritage.

Tamara Ognjevi¢, MA

Art historian and author

Artis Center, Belgrade

11
LI




>Kpgpan v puba npema
Mupocnasrsesom
jeBaHherby 13 12. Beka,
mnnumjan P, ponmo 16 r

>KypaBsnk 1 pbi6a no
Mwupocnaeoeom EsaHrenuto
ot Xll Beka, Huuman P,
donwmo (nuct) 16r

Crane and a fish after
Miroslav’s Gospel, 12th
century, initial letter R, folio
16r

[MTrue npema
MupocnaBrseBoM jeBaHherby
13 12. Beka, nHULMjan B
donmo 98 v

MLkl no MupocnasosoM
Eeanrenuio ot Xl Beka,
nHnupman B, dponuo (numct)
98v

Birds after Miroslav’'s Gospel,
12th century, initial V, folio
98 v

Opao npema
Mupocnasrsesom
jeBaHherby 13 12. Beka,
mHuumjan B, ponmo 165 v

Open no Mupocnasosom
EBanrenuto ot Xll Beka,
WHULman B, donumo (nucr)
165v

Eagle after Miroslav's Gospel,
12th century, initial V, folio
165v
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lony6 1 opao npema
Mupocnasrsesom
jeBaHherby 13 12. Beka,
mHuumjan P, donuro 104 v

lony6b v open no
Mupocnasosom Esarrenuio
o1 Xll Beka, Hmyman P,
donmo (nmct) 104v

Pigeon and an eagle after
Miroslav's Gospel, 12th
century, initial R, folio 104v

MHunumjan P npema
Mupocnasrsesom
jeBanherby u3 12. Beka,
donvo 154 v

Wuumupan P no
Mupocnasosom EBaHrenuio
ot Xll Beka, donmo (nucT)
154v

Initial letter R after Miroslav’'s
Gospel, 12th century, folio
154v

[prcboH npema
Mupocnasrsesom
jeBaHherby 13 12. Beka,
mHmumjan P, donuro 104 v

[prcoH no Mupocnasoeom
EBaHrenuto ot Xl Beka,
nHnuman P, donumo (nmcr)
104v

Griffin after Miroslav’s
Gospel, 12th century, initial
R, folio 104 v




Muumumjan K npema MupocnaersesoM jeBaHherby ns 12. Beka, donvo 158 r

Muumyman K no Mupocnaesoeom Esanrenutio ot Xll Beka, ponvo (nmeT) 158r

Initial letter K after Miroslav's Gospel, 12th century, folio 158 r



Mhuumjan B npema
Mupocnasrbesom
jeBanhersy 13 12. Beka,
donmo 165 v

Muuupan B no
Mupocnasosom EsaHrenuio
ot Xll Beka, honumo (nmcT)
165v

Initial letter V after Miroslav’s
Gospel, 12th century, folio
165v

MHuumjan B npema
Mupocnasrbesom
jeBaHNherby 13 12. Beka,
donmo 8 v

Muumuman B no
Mupocnasosom EBaHrenuio
ot Xll Beka, dbonmo (nmcT) 8v

Initial letter V after Miroslav’s
Gospel, 12th century, folio 8v

Wuuumjan B npema
Mupocnaerbesom
jeBaHherby 13 12. Beka,
donmro 68 v

MHuuman B no
Mwupocnasosom EsaHrenuto
ot Xll Beka, ponwmo (nmcr)

68v

Initial letter V after
Miroslav’s Gospel, 12th
century, folio 68v

MHuumjan B npema
MupocnaerbesomM
jeBaHherby us 12. Beka,
donmo 68 v

MHumuman B no
Mupocnasosom EsaHrenuto
ot Xll seka, hbonumo (nmc)
68v

Initial letter V after
Miroslav’'s Gospel, 12th
century, folio 68v




MTrnua koja 306a 3pHeBbe NpeMa MupocnaerbeBoM jeBaHherby u3s 12. Beka, MHuumjan B, donmo 4 v
Mruua knoeT 3epHa no Mupocnasosom Esarrenuio ot Xll Beka, uHnuman B, donvo (nuct) 4v

Bird pecking grains, after Miroslav's Gospel, 12th century, initial V, folio 4v



Muumupjan I npema Mupocnasrsesom
jeBaHhersby 13 12. Beka, ponuo r 170

Munuman N no Mupocnasoeom EsaHrenuio
ot Xll Beka, ponuo (nmnct) 170r

Initial letter P after Miroslav's Gospel, 12th
century, folio 170 r

Mhuumjan P npema Mupocnasrbesom
jeBaHherby us 12. Beka, ponmo 169 r

WHuyman P no Mupocnasosom EsaHrenuio ot
XIl Beka, ponwmo (nmct) 169r

Initial letter R after Miroslav’'s Gospel, 12th
century, folio 1699

Muuumjan Y npema Mupocnaem-esom
jeBanherby 13 12. Beka, ponmo 160 v

MHuuman M no Mupocnasosom EsaHrenuio
ot Xll Beka, ponwmo (nmct) 160 v

Initial letter | after Miroslav's Gospel, 12th
century, folio 160v

Muuumjan C npema Mupocnasr-esom
jeBaHherby n3 12. Beka, ponumo 5 v

Munupman C no Mupocnasoeom EeaHrenuto ot
Xl Beka, ponmo (nmcT) Sv

Initial letter S after Miroslav's Gospel, 12th
century, folio 5v

Muunumjan KO npema Mupocnasrsesom
jeBaHherby 13 12. Beka, ponmo 116 v

Muunuman FO no Mupocnasosom EsaHrenuio
ot Xll Beka, ponmo (nuct) 116v

Initial letter O after Miroslav's Gospel, 12th
century, folio 116v

Muunumjan 3 npema Mupocnasrbesom
jeBaHherby u3 12. Beka, dhonuro 164 r

Munupan 3 no MupocnasosoM EBaHrenumio ot
Xll Beka, donmo (nuct) 164r

Initial letter Z after Miroslav's Gospel, 12th
century, folio 1649
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[prcboH npema
Mupocnaersesom
jeBaHherby 13 12. Beka,
nHmumjan P, donmo 89 v

[prdoH no Mupocnasosom
EBaHrenuto ot Xl Beka,
mHuuman P, ponuo (nucT)
89v

Griffin after Miroslav’s
Gospel, 12th century, initial
R, folio 89 v

Akpo6aTa ca ncom npema
Mupocnaersesom jeBaHhersy
13 12. Beka, mHuumjan P,
donmo 38 r

Akpo6art ¢ cobakowm no
Mupocnasoeom EsaHrenuio
ot Xl Beka, Huuman P,
donuo (nmct) 38r

Acrobat with a dog after
Miroslav's Gospel, 12th
century, initial letter R,
folio 38 r

Mhuumjan P npema
Mupocnaersesom
jeBaHherby 13 12. Beka,
donmo 86 v

Wuuupan P no
Mupocnasosom EsaHrenuio
ot Xl Beka, ponmo (nmcT)
86v

Initial letter R after Miroslav’s
Gospel, 12th century,
folio 86v

Wuumumjan P npema
Mupocnasrsesom
jeBaHherby us 12. Beka,
donuro 78 v

uuuman P no
Mwupocnasoeom EBaHrenuto
ot Xll Beka, ponmo (nmcr)
78v

Initial letter R after
Miroslav's Gospel, 12th
century, folio 78v




MHnumjan Y ca MackoM 1 driopanH1M MOTUBKUMA
MHnuman Y ¢ Mackor 1 pacTUTenbHbIMK

Initial letter C with a mask and floral motifs



Muumumjan T npema YeteopojesaHhersy 13
Mehke natpujapwuje, 14. ek

Munuman T no YeTeepoesaHrenuio u3
Meuckow MaTtpuapxuu, XIV Bek

Initial letter T after the Four Gospels
manuscript from the Patriarchate of Pe¢, 14th
century

A AT AT AT AT Ay

Mhuuumjan H npema Anoctony us MNehke
naTtpujapLumje, 1451.

Mhunuman H no Anoctony 13 Meuckor
Matpuapxun, 1451 r.

Initial letter N after the Apostle from the
Patriarchate of Pe¢, 1451

MHuumjan 3 npema Yetsopojesarhersy m3
Mehke natpujapumje, 14. Bek

MHuuman 3 no YetBepoeBaHrenmio 13
Meuckow Matpurapxuu, XIV Bex

Initial letter Z after the Four Gospels
manuscript from the Patriarchate of Pe¢, 14th
century

Mhuumjan K npema Anoctony us MNehke
natpujapumje, 1451.

Mhuuman K no Anoctony 13 MNeuckom
MaTtpuapxuum, 1451 r.

Initial letter K after the Apostle manuscript
from the Patriarchate of Pe¢, 1451

Muuumjan P npema YeTsopojesaHherby 3
Mehke naTpujapumje, 14. Bek

MHuuman P no YeTeepoesaHrenuio m3
Meuckor Matpuapxuum, XIV Bek

Initial letter R after the Gospel from the
Patriarchate of Pe¢, 14th century

Muuumjan 1 npema Anoctony us MNehke
natpujapmje, 1451.

Mhuuman I no Anoctony ms MNeuckom
Matpuapxun, 1451 r.

Initial letter L after the Apostle manuscript
from the Patriarchate of Pe¢, 1451



Muumumjan O npema [JevaHckoM YeTBopojeBaHherby 13 14. Beka, nHTepnpeTauuja CeeTosap [MNajuh Oujak npema opuriHany nvcapa Mapka
WHuuman O no devaHckomy YetsepoeraHrenuto ot XIV Beka, MHTeprpeTaums CeeTtosapa lManumua-Ouska no opurmuHany nucua Mapka

Initial letter O after the Four Gospel manuscript from the Decani Monastery, 14th century; interpretation by Svetozar Paji¢ Dijak after the original made by scribe Marko



Muuumjan A npema JeyaHckoM
yeTBOpojeBaHhersy 13 14. Beka,
mHTepnpeTauuja Ceetosap Majuh Oujak npema
opuruHany nucapa Mapka

Muumupman A no [eyaHckomy
YeteepoesaHrenuio ot XIV Beka,
nHTepnpeTauus CeeTosapa Maruua-uska no
opuriHany nucua Mapka

Initial letter A after the Four Gospels man-
uscript from the Decani Monastery, 14th
century; interpretation by Svetozar Paji¢ Dijak
after the original made by scribe Marko

MHuumjan b ca reoMeTprjcKmMM 1 riopanHmm
npenneTom

MHuuman H ¢ reomeTpuyeckm m
pacTUTENbHLIM NepenneTeHnem

Initial letter D with geometric and floral
interlacing

Muuumjan M npema JevyaHckoM
yeTBopojeBaHherby 13 14. Beka,
mHTepnpeTauuja Ceetosap lMajuh Oujak npema
opuruHany nucapa Mapka

MHuuman M no deuaHckomy
YeTBepoesaHrenuio ot XIV Beka,
nHTepnpeTaums CeeTosapa Manunua-Iuska no
opuriHany nucua Mapka

Initial letter P after Decani Gospel, 14th
century, interpreted by Svetozar Paji¢ Dijak
after the original by scrivener Marko

Mhuuupjan J npema [evaHckom
yeTBOpOjeBaHNersy 13 14. Beka, MHTepnpeTaumja
Cseto3ap lMajuih Oujak npema opuriHany nucapa
Mapka

MHuuman J no OeyaHckoMy YeTBepoeBaHrenmio
ot XIV Beka, uHtepnpeTaumsa Ceetosapa MNanmya-
[Huska no opurmHany nucua Mapka

Initial letter J after Decani Gospel, 14th century,
interpreted by Svetozar Paji¢ Dijak after the
original by scrivener Marko

Muuumjan T npema JeuyaHckom
yeTBOpojeBaHhersy 13 14. Beka,
mHTepnpeTaumja Ceetosap lMajuh Oujak npema
opuruHany nucapa Mapka

MHuuman T no JevaHckomy
YeTteepoesaHrenuio ot XIV Beka,
mHTepnpeTaums CeeTosapa Manmua-Auska no
opuruHany nucua Mapka

Initial letter T after Decani Gospel, 14th
century, interpreted by Svetozar Paji¢ Dijak
after the original by scrivener Marko

MHuumjan ® ca hnopanHim opHaMeHTUMa
MHnupman @ ¢ pacTUTenbHBIMKM OpHaMEHTaMM

Initial letter F with floral ornaments



MHunumjan M us Hukorsckor jeBaHhersa, 14-15. Bek; npema uHTepnpeTauuju CBeTosapa [Majuha Oujaka
WHunuman M 3 Hukonbckoro Esarrenus, XIV-XV Be; no uHtepnpetaumm CeeTosapa Manunua-duska

Initial letter M after Nikolje Gospel, 14-15th century; interpretation by Svetozar Paji¢ Dijak



MHuumjan M ca pnopanHmMM opHaMeHTHMMa npema
Manowm lMpaBocnaBHoM MonuTBeHWKy CBeTo3apa
Majuha Oujaka

MHunuman M ¢ pacTUTeNbHLIM OPHaMEHTOM
no MpasocnasHoMy MonmTBOCNOBY (Manomy)
CeeTosapa Manmua-uska

Initial letter M with floral ornaments after The Little
Orthodox Prayer Book of Svetozar Paji¢ Dijak

MHuumjan M ca cTunmu3oBaHWM KpCTOM npema
Manowm lNpaBocnaBHoM MonuTBeHMKy CeTo3apa
Majuha Oujaka

MHumupan M co cTinm3oBaHHBIM KpecToM no
lMpasocnaeHoMy MonuTBOCOBY (Manomy)
Caeto3apa Manmua-uska

Initial letter M with floral ornaments after The Little
Orthodox Prayer Book of Svetozar Paji¢ Dijak

Muuumjan H HacTao
KOMGUWHOBar-eM
PasnUUUTKX y30pa

Wuunuman H cospats
KOMEGUHUPOBaHWEM
pasnuyHbIX 06pasLoB

Initial letter N created by
combining different patterns

Muunumjan H HacTao
KOMOUHOBaH-EM
PasnUUUTUX y30pa

Muuyman H co3patb
KOMEGUHUPOBaHWEM
pasnuuHbIX 06pasLoB

Initial letter N created by
combining different patterns



Muumupjan XK npema XKutujy ceetaua
Munuman XK no XKutuam ceaTbix

Initial letter 7 after the Hagiography of Saints



BEO-ETHO
BHU3MNJA

Beorpag

Yopyxere bBeo-eTHo BM3Mja
ocHoBaHo je 2012 roauHe y
Beorpany. CBojuM genoBarbem
OOMPUHOCK NpeacTaBrbakby
TPaOULUMOHANHMX PYKOTBOPMHA,
CTapuXx 3aHaTa U YMETHOCTH Ca
neyatom gomaher ayTopckor
Omu3ajHa.

PykonucHe krbure m
MaHaCTUPCKa OPHAMEHTUKA
CYy U3BOP MHCIMpaLmje r
HadaxHyhe 3a unaHuue oBor
yapy>kersa. Ha oBaj HaumH
cnaemMo nenoTy AMpUnmUYHor
NMCMa Kao YyBapa cpncke
KynTypHe 6alUTMHe, BEKOBHe
TpaguLmje, OyXOBHOCTU U
naeHTUTeTa. I bybas yTkaHa y
Hall paf je HepackMaMBa CroHa
KOja noBe3yje NPoLINOCT U

CadallHOCT.

[lpeHocehu cnoBa v opHaMeHTe
Ha MNaTHO MrNamMa 1 KOHLEeM
NPUPOLHMX TOHOBA, 3MaTHUM U
CPEOPHUM HUTMMA, CTBAPaMO
CNuKe Koje cy [e0 yMeTHMYKe
ranepuje beo-eTHO BUM3Mje.
Cnuke MHULUKMJaNHUX CNOoBa M3
CPMNCKMX PYKOMUCHMX KHMIa
MMajy cneymduyaH KapakTep

W AparoueH cy OOnprHOC
pasymeBarby W O4yBakby CPrcke
CpefHbOBEKOBHE YMETHOCTU.

YnaHuuye Beo-eTHo BU3M|e

Cy XOOUCTKU Yy OBOM MOCHY.
Be3 y MUHW]aTypu no yrneny
Ha KanurpadwMjy je Halwa
cneumjanHocT. HaumH XmnBoTa,

BepOBarbe, UCTPAJHOCT Y

«BEO-2THO
BAN3NHA»

Benrpag

O6begmHerHme «beo-3THO
BM3MA» ocHoBaHo B 2012

rony B benrpane. Ceoen
[eATeNsLHOCTLHO BHOCUT BKNad B
npe3eHTauUmio TPaAMLMOHHOIO
PYKOZENUs, CTapMHHBIX pemMecen
M UCKYCCTBA C OTMEYaTKOM
OTEeYeCTBEHHOrO aBTOPCKOro
OM3aMHa.

KeHLLMHbI, YneHb! Hallero
O6beanHeHUs, HaxoaaT cBoe
BLOXHOBEHWE B PYKOMUCHBIX
KHIMIaX 1 MOHACTLIPCKOM
OpHaMeHTKKe. TakmMm ob6pasom,
Mbl CMaBKM KPacoTy KMPUNIMLbI
KaK XpaHWTens cepObckoro
KyNbTYpHOrO Hacneams,
MHOrOBEKOBOW TPaaMLMK,
OYXOBHOCTU M CaMOOBITHOCTU.
[Tto60oBb, KOTOPOM NMPOHM3aHHaS
Halla paboTa, aBnseTcs
HepaspbIBHOM CBA3LIO Mexay
MPOLLMLIM U HACTOSALLIMM.

[NepeHocs GyKBbl M OPHAMEHTHI
Ha TKaHb MIMOM M HATSAMM

B €CTeCTBEHHbIX TOHaX, W3
30M10Ta 1 cepebpa, Mbl CO3AaeM
M306PaKeHUS, KOTOPLIE ABNAOTCH
UACTBIO XYA0XKECTBEHHOM
ranepen «beo-3THO BM3MMY.
1306parkeHns MHULLMAMNOB K3
CEPOCKMX PYKOMUCHBIX KHUIM
HOCST CcneumdUUeckmii XxapakTep
N ABNAOTCS LIEHHBLIM BKNa40M

B MOHWMAaHWe 1 COXpaHeHue
cep6CKOro cpeHeBEKOBOro

MCKYCCTBA.

YKeHLWmHbI, uneHsl «beo-
STHO BM3MIY, 3aHKMMAKOTCH

BEO-ETHNO
VISION

Belgrade

The Beo-Ethno Vision
association was founded in
Belgrade in 2012. Through its
activities it aims to contribute to
the presentation of traditional
handicrafts, old arts and crafts
with a touch of the local authors
design.

Our members find their
Inspiration in manuscripts and
monastery ornamentation
which encourage our creativity.
In this way, we celebrate the
beauty of Cyrillic alphabet as

a guardian of Serbian cultural
heritage, centuries-old tradition,
spirituality and identity. The

love woven into our handicrafts
forms an unbreakable bond
between the past and the
present.

Transferring letters and
ornaments on to canvas with
needles and gold and silver metal E
threads, as well as with those

In natural tones, we create
handicrafts exhibited at the
Beo-Ethno Vision art gallery.
The embroideries of initial
letters from Serbian manuscripts
have a distinctive character and
make a valuable contribution

to the understanding and
preservation of Serbian medieval
art.

The women of Beo-Ethno
Vision are hobbyists in this
business. Miniature embroideries
iInspired by calligraphy are our



CTBapanayYkoM rnpoLiecy cy

HaM MOMOMNK O3 CBaka o4

Hac OOMpUHece CTBapakby
nsnoxoe 371aTHe HUTH
hupunmye Tby6ag npema Besy
W MCTPaXkMBauka pafo3HanocT
CYy Ha CBOJeBPCTaH HauMH
LOMNpUHENe NPOMEHM Y HaLLMM
XKMBOTKMA. YyecTBOBane cMo
Ha m3noxxtama 100 >xeHa

100 muHmjaTypa, koje ce
onp>aeajy y beorpagy y3
noApLuKy HapoaHe ckynwTrHe
Penyonuke Cpouje v HATEL-a
(HaumowranHa anmjanca 3a
NOKAMNHM eKOHOMCKM Pa3sBoj).
[Be rogvHe 3apenom cmo
HarpahrBaHe 3a OPruHanHoOCT U
OM3aJH Y NpUMeHU NUPUNMUHMX
CNoBa W MaHacTUpCKe
OpHaMeHTHKe Yy NMPU3BOAMMA.
Kpo3 npojekTHe akTUBHOCTH
CMO peanusoBane m3noxobe

W paguonuue y Cpoujm n
MHOCTPaHCTBY.

3TKMM B KayecTse xo66m. Hawa

CneumransHOCTb - BbILLIMBKA
B MUHKATIOPE, MOXOXas Ha
kannurpapuo. O6pas XM3HU,
YyBEPEHHOCTb, HACTOMUYMBOCTb

B TBOPYECKOM rpoLecce,
MOMOTIN KaXKA0MW 13 Hac
BHECTM CBOWM BKMaf, B CO3AaHMe
BBICTaBKM «30/10Tbl€ HATH

KupriLgsy. TIFo60Bb K LUMTBRO
M NtOOO3HATENBHOCTL MpU
MccneoBaHUM CBOEOOPa3HLIM
o6pasoM cnocobCTBOBaNM
BO3HWKHOBEHMUIO NMEpPEMEH B
HaLuem >km3Hu. Mbl NpUHAnm
yyacTue B BbicTaskax «100
skeHLmH - 100 muyHm1aTtopy,
koTopble npoxoasaT B benrpage
npy noaaep>xke HapogHow
cKynmHbl Pecnyonukim Cepbum
1 HauMoHansHOro ankaHca no
MECTHOMY 3KOHOMMUYECKOMY
paszsuTiio (NALED). Yxe nga
rofia NoApsA Mbl BEIMIPLIBAEM
NPW3bl 338 OPUrMHANBHOCTb

W OM3aMH B NPUMEHEHMM
KUPUNIUUYECKMX BYKB 1
MOHAaCTbIPCKOM OPHAMEHTHKM

B HaLLWX m3genuax. bnaronaps
NPOEKTHOM [OeATENBHOCTH

Mbl Peanm3oBaniu BbICTaBKM

1 ceMmHapsl B Cep6um 1 3a
pyoexkom.

Owmera npema Mupocnasr-eBom jeBaHherby 13 12. Beka,
¢donuo 161p

Owmera no Mupocnasosom EsaHrenuto ot Xll Beka,
donuo (nmnct) 161r

Initial letter Q after Miroslav’s Gospel, 12th century,
folio 161 p

specialty. The lifestyle, belief and
perseverance in the creative
process allowed each of us to
make our own contribution to
the exhibition Golden Threads
of the Cyrillic Alphabet. The
passion for embroidery and an
explorer’s curiosity has brought
an authentic change in our
lives. We have participated in
100 Women 100 Miniatures
exhibitions which take place

in Belgrade with the support
from the National Assembly

of the Republic of Serbia and
NALED (National Alliance for
Local Economic Development).
For two years in a row we
have been awarded for the
originality and design in the
application of Cyrillic letters
and monastery ornamentation
In our handicrafts. Through our
projects, we have staged many
exhibitions and workshops in
Serbia and abroad.



N3NOXEBE U PAOVOHULE

A36yKe 11 CPIICKI TPAAMLMOHAETTHI MELLIKMP,
m3nox6a y Konsynaty Cpbuje y Hoyjopky, CALL
mapt 2016.

3natHe HUTY RrpiiiLe 1 OpHaMEHTIKa
CPrICKMX MaHACTHPa, M3NoxOa Y TekenmjaHymy,
Byaommneluta, Mahapcka, jaHyap 2017.

3natHe HuTv huprmile, vanoxoa y Cpnckom
KyNTyPHOM LeHTpY y byammnerutv, Mahapcka,
ma) 2017,

Tpanuima 3a Mraae HapaLuTaje, 3noxoa

M Mana pafArioHML Be3a 3a y4eHMKa LLUKomne
Hwvikona Tecna"y okeupy Mecewa cpricke
kynType y Mahapckoj, Byammnewti, Mahapcka,
centembap 2017.

Be3 11 micmo, vznoxke y Ctokxonmy, [eTebopry
1 Manmey. LLIBeacka, Hosem6ap 2017.

3natHe HuTr hvprmiye, 3nosx6a y AmGacaam
Cpbuje y Bephy, LLIBajuapcka, MapT 2018

[primera MaHacTHpCKe OpHaMEHTIKE M
AuprrinyHiix cnoBa, pagoHULA Y OKBIPY
npunpema 3a Backpc, [donyHcka Lwkona Apray,
Linpux. LLIeajuapcka. mapT 2018.

3natHe HnTH hupuniye, n3noxoa 'y
opranmzaumm Cpncko yapykerse [ IpocsjeTa’,
Beu, AycTpuja, HoBembap 2018.

Cnoso v crvika, papmoHULa 3a aely, Cprcka
wkonay beuy, Ayctpuja, HoemGap 2018,

3natHe HuTv hupiiye, n3noxéa y oKBMpy
npocnase faHa hupuna v Metoauja.y
opraHmzaumu Cprckor yapykerse , ivpunuug’,
Tpebutrse, Penybnika Cpricka, maj 2019,

BbICTABKHN 1 CEMHHAPBI

«A36yK 11 cepbckoe TPaanLHMOHHOE
nornoTeHyey, BbicTaka B KoHcynbcTBe
Cepbum B Hbro—l}lopKe, CLUA, mapT 2016
roga.

«30710Tble HATI KAPM/IIALEI M OPHAMEHTIKA
CepBCKmx MOHACTLIPELY, BLICTaBKa B
Tekenusaryme, Byganelu, Berrpus, aHeapb
2017 ropna.

«30710Tble HUTIH KUPH/IIMLIELY, BEICTaBKa
B CepOCKOM KyrnbTyPHOM LeHTpe B
BynanewTe, Berrpus, mam 2017 roga.

«Tpaguums [ns MO/IO[0rO MOKONEHMSY,
BBICTaBKa W HeBOomMbLLas MacTepckas rno
BbILLMBKE A715 yuermKoB LLIkonbl nm.
Huikonel Tecnbl, B pamkax «Mecsaua cepbckort
KynbTypsl B BeHrpuy, Bynanewt, BeHrpus,
ceHTa6ps 2017 ropa.

«BbiLumBKa v MMcEMO», BLICTABKM B

Crokronbme, ['eTebopre 1 Mansme, LLiseus,

Hoa6pb 2017 .

K30/10TblE€ HATH KMPH/ITIALbLY, BBICTABKA B
Moconsctee Cepbun B bepre, LLsenuapus,
mMapT 2018 roga.

«[lprmeHeHme MOHaCcTLIpCKOM
OPHAMEHTHKIA 14 KPIIIIAYECKIX OYKBY,
cemmHap no nogrotoeke k [acxe, LLkona
LOMNONHUTENBHOrO 06pa3oBaHms Aparay,
Liropux, LLIBeriuapus, mapt 2018 ropa

«30N10TbIe HUTU KUPHIZIMLLLY, BLICTABKA,
opranmsoBaHHas CepOckown accoumaumem
«[lpocseTay, BeHa, AscTpus, Hoa6ps 2018
roga.

«bykBa 11 KapTHHaY, MacTepcKas Ans AeTeu,
Cep6ckasn Wwkona B Bene, ABcTpus, HOsOpL
2018 roga.

K30/10TbIE HATU KMPM/ITIALIBL®, BHICTABKA
B paMKax npasgHosarma OHa Kupunna m
Medonams, opraHmsosaHHas Cepockom

accoumaumen «Kupunnmuay, TpebuHbe,
Pecny6nuka Cep6ckas, mam 2019 roaa.

MHuumjan B ca bnopanHim opHaMeHTOM
MHuuman B ¢ pacTuTenbHbIM opHaMeHTOM

Initial letter V with a floral ornament

EXHIBITIONS AND WORKSHOPS

Alphabet and Traditional Serbian Towel,
exhibition at the Consulate of the Republic
of Serbia, New York, USA, March 2016

Golden Threads of the Cyrillic Alphabet and
the Ornamentation of Serbian Monasteries,
exhibition at the Tokolyanum, Budapest,
Hungary, January 2017

Golden Threads of the Cyrillic Alphabet,
exhibition at the Serbian Cultural Centre,
Budapest, Hungary, May 2017

Tradition for Younger Generations, exhibition
and small embroidery workshop for the
pupils of "Nikola Tesla” school, held during
the Month of Serbian Culture in Hungary,
Budapest, Hungary, September 2017

Embroidery and Alphabet, exhibitions in
Stockholm, Goteborg and Malmo, Sweden,
November 2017

Golden Threads of the Cyrillic Alphabet,
exhibition at the Serbian Embassy in Bern,
Switzerland, March 2018

Application of Monastery Ornamentation
and Cyrillic Letters, workshop held during
the preparations for Easter, Aargau
Supplementary School, Zurich, Switzerland,
March 2018

Golden Threads of the Cyrillic Alphabet,
exhibition organized by the Serbian Cultural
and Educational Society "Prosvjeta”

(Education). Vienna, Austria, November
2018

Letter and Picture, children’s workshop,
Serbian school in Vienna, Austria, November
2018

Golden Threads of the Cyrillic Rlphabet,
exhibition held during the celebration

of Saints Cyril and Methodius, organized

by the Serbian Society “Cirilica” (Cyrillic
Alphabet), Trebinje, Republic of Srpska, May
2019




MHuumjan H ca pajckoM nTuLom
MHuuman H ¢ parickon ntuuen

Initial letter N with a bird-of-paradise



O YNAHMUAMA
BEO-ETHO BH3HNJIE

Bepa Asnujawu — MpenyseTHnua u
CYBMACHWK Yy MOpoAMUHOM nocny. [NocnosHy
KapuWjepy Je HanpaBuna y NpMBaTHOM CEKTOPY.

MNpencepHuua Yopyxkersa beo-eTHo BM3Mja
O, OCHMBaHba. 3aBpLUKMNa je 0ByKy 3a Be3,
3naToBes W nycToBakbe ByHoM. basu ce
M3padoM NpeaMeTa Of, ByHE W M3NOXKOEHMX
€KCMOoHaTa y TeXHMKaMa Be3a M1 3naTosesa.
3a Yopyskerbe 06aBrba afMUHUCTPaTUBHE
1 drHaHcKjcke nocnose. [Npegnaxe m
YMNpaBrba NPOJEKTHUM aKTHUBHOCTHMA.
Opranuayje n3noxoe 1 paguroHuLe.
AKTUBUCTKMHba MIHTepHaLWOoHanHor kny6a
wera (IUJC) y Beorpaay.

Ynata je 1 Majka OBoje Jele.

Harawa Ljsejuh — [No o6pasosarby je aunn.
MHXK. apxUTEKTYpe. 3arbybrbeHuua jey
pyuHU pag,. Belwto koM6uMHyje cTape 3aHaTe
M MOAEPaH AM3ajH NpU M3paam NpeaMeTa.
Moeja joj je Aa cnaja TpaguLMOHanHe MoTHBe
1 AUPUNMYHE CNOB3 WM HANa3m UM NPUMEHY Y
WHOYCTPW|CKOM AM3ajHY.

Y Yapyxery Beo-eTHo BM3mMja je o
OCHWBaHba. 3aBpLUMNA je OByKe 3a Bes,
3MaToOBE3, NNeTere 1 nycTosarse ByHoM. Cee
oBe TEXHWKE KOPUCTU Y M3padm YrNoTpedHMx
1 gexkopatueHux npeameta. C 063mpom

Ha TO [a No3Haje TexHWuKe Nporpame

3a LpTakbe, aHrakoBaHa je Ha 13pagum
NPUMPEMHMX LIPTEXa M TEXHNUKMX peLLeHsa.
BeluTo KOMGUHYje 1 cnaja OpHaMEeHTKKY

M HapoaHW Be3, cTBapajyhu HoBe dhopme
MOTMBA KOJU Ce KaCHW|e KOpUCTe Y M3paam
npeameTa. [oceayje cepTUOUKAT 3a Ap>Karbe
o6yKa y Be3y, 3naToBesy 1 NycToBarby.

Ynata je 1 Majka ABa CuHa.

BecHa CrojaHoBuh — Ynanunua Y opyskerba
of, OCHWBarba. [0 3aHKMMarby NporpaMepka.
3aBpLumna je 0ByKy 3a BE3 W 3naToBes,
AKTUBHO ce 6aBK BE3OM W1 3M1aTOBE30M

Yy M3padm U3NOXKGEHKX eKCroHaTa u
YNOTPeOHMX NpeaMeTa ca TPaANLIMOHANHUM
mMoTuBmMa. OfnmKyje ce 13y3eTHOM
npeumsHolhy y Besy. CaMocTanHo u

ca yapy»erbeM je y3mmana ydelhe Ha
n3noxk6ama. AKTMBHO pau Ha yCaBpLUaBakby
BelUTWHa 3naTosesa. [locenyje cepTudmkaT
3a Ap>karbe oByKa y Besy 1 3naTosesy.

Ynata je 1 Majka jeHOr CHHa.

O YIEHAX
«BEO-2THO BM3MN»

Bepa Aenmsaiu — [peonpuyHuMaTens m
coBnafenel, ceMelHoro 6umsHeca. OHa
chenana AenoByto Kapkepy B HaCTHOM CeKTOPE.

Aensetca [Npencenatenem O6beamHEHMS
«beo-3THO BU3MA» C MOMEHTa ero OCHOBaHMA.
OkoHuMNa obyyeHmWe BhILLIMBKE, 30M10TOMY
LUMTBHO W BaNsHKIO LLEPCTU. 3aHUMaETCS
CO3[aH1eM NpeaMETOB W3 LLIEPCTU U
BLICTABOYHbIX IKCMOHATOB B TEXHUKE
BbILLIMBAHMS 1 30710TOMO WMTbA. 3aHMMaeTCA
AOMUHNCTPATUBHBLIMM M (PUHAHCOBBIMIA
nenamu B pamkax O6beamHeHms. [Npegnaraet
N PYKOBOLMT NMPOEKTHOM AEATENbHOCTLHO.
OpraHu3yeT BLICTaBKK 1 CEMMHaPpLI. SBnseTcs
aKTUBUCTKOM MexayHapOAHOrO >KEHCKOro
kny6a (IWC) 8 Benrpane.

3aMy>KeM, MaTb AByx JeTen.

Harawua Liseting — Mo cneupansHoCTH
OMNNOMUPOBAHHBIN UHKEHEP apXUTEKTYPbI.
YBnekaeTca pykogdenuem. Ymeno coyetaeTt
CTapuHHbIe peMecna 1 CoOBpeMeHHbIV OM3anH
B MpoLiecce co3faHus manenmi. Ee naoes

- 06beAUHUTE TPAAMLIMOHHBIE MOTUBEI

M KUPUNNIUYECKME BYKBbI, 1 HaXOOUTL 1M
NPYMEHEHE B MPOMbILLIEHHOM [M3akHe,

YneH O6benmHeHmna «beo-3THO BM3MS» C
MOMEHTa ero O0CHoBaHMs. OKOHUMNa 0GyueHMe
BBILLIMBKE, 30/T0TOMY LLIMTBIO, BA3AHMIO M
BanaHMIO LLIepCcTU. Mcnonb3yeT Bce 3Tu
MpYeMbIl MpW U3rOTOBMEHKM NPEeAMETOB

ObiTa 1 OeKOpaTUBHLIX NpeameToBs. C

Y4ETOM TOrO, YTO YMEET NOMb30BaTLCS
TEXHUUECKUMM MPOrPaMMaMi /19 PUCOBaHMS,
OHa 3aHMMAETCS NOArOTOBKOM UepTEXKEM K
TEXHNUECKMX PELLIEHMH. YMENO KOMBMHMPYET

1 06 BEOMHAET OPHAMEHTUKY U HAPOAHYHO
BLILLMBKY, CO3[1aBast HOBblE (DOPMbI Y30POB,
KOTOpble BNOCNeACTBMM HUCMOMb3YHOTCS MpU
M3roTOBNEHWUM NpeaMeTos. KiMeeT cepTrdmkaT
Ha NpoBeeH1e 0ByUeHMs BbILLIMBKE, 3010TOMY
LT M BaNgHMIO.

3aMy>KeM, MaTb [BYX CLIHOBEW.

BecHa CrosHoBmuy - Ynen O6begmHeHmus

C MOMEHTa ero ocHoBaHus. [lo npodeccum
nporpaMmicT. OKoHUMNE 0ByUeHKe BbiLLMBKE
1 30M0TOMY LLUWTBHO. AKTUBHO 3aHMMaeTcs
BbILLUMBAHMEM K 30/10THIM LLIMTEEM MPU
M3rOTOBMNEHMM BEICTABOYHBLIX SKCMOHATOR

ABOUT
BEO-ETHNO VISION MEMBERS

Vera Avlijas — Entrepreneur and co-owner
in a family business. She has built her career
in the private sector.

She has been the president of Beo-Ethno
Vision since its establishment. She has
completed training in embroidery, goldwork
and felting wool; makes articles of wool

and exhibition items using embroidery and
goldwork techniques; in charge of the
association’s administrative tasks and financial
affairs; suggests and manages project activities;
organizes exhibitions and workshops; an active
member of the International UJomen'’s Club
(IlLJC) in Belgrade.

She is married and a mother of two.

Natasa Cveji¢ — an architect by profession
and a needlework enthusiast. She is very
skillful in combining old crafts and modern
design in her handicrafts; has many ideas for
joining together traditional motifs and Cyrillic
letters and applies them in industrial design.

She has been a member of Beo-Ethno Vision
since its establishment. She has completed
training in embroidery, goldwork, knitting and
felting wool, and applies all these techniques
in making utility and decorative items. Since
she uses CAD drafting applications, she
makes preparatory drawings and provides
technical solutions; skillfully combines

and bonds ornamentation and folk art
embroidery, creating new forms of motifs
which are later used for making creative
products; certified for teaching courses in
embroidery, goldwork and felting wool.

She is married and a mother of two sons.

Vesna Stojanovi¢ — a member of Beo-Ethno
Vision since its establishment; a programmer
by profession. She has completed a training
course in embroidery and goldwork; actively
engaged in creating embroidery and goldwork
exhibits and utility items with traditional
motifs. She is distinguished for highest
precision in her embroidery work. Her

work has been displayed at solo exhibitions
and included in group exhibitions with the
association. She is receiving additional training
in goldwork; certified for teaching courses in
embroidery and goldwork.

She is married and has a son.



Onusepa Jacrka — Ynanuua Y apyskersa

Of, OCHMBaHba. [eH3nHMcaHa npaBHMLa,
Kapujepy je ocTBapvnay MuUHUCTapcTBy
YHYTPaLLIHMX MOCMOoBa. 3aBpLUMna je 06yKy 3a
Be3, 3MaTOBE3, NNETEeHE M NYCTOBarE BYHOM.
AKTMBHO ce 6aBM BE3OM U1 3N1aTOBE30OM U
M3PafoM M3NOXKOEHMX eKCnoHaTa. 3aBpLuKna
0ByKy 3a kanurpadujy. K13yseTHo je HagapeHa
3a Be3 1 BELLTO KOMOWHYje Kanurpadcka
CnoBa w1 13BoaM HoBe popme. Bes Ha
OLEBHWM MNpeaMeTUMa joj je CrneumjanHocT.
Op paHe MNagocTh ce 6aBM BE30OM M PyUHUM
pagoMm. MNocenyje cepTrdmKaT 3a ApKarbe
o6yKa Yy Be3y 1 31aToBesy.

MMa jeHoOr cuHa U jeQHOr YHYyKa.

W NpeaMeTOoB ObiTa € TPASMLIMOHHBIMK
mMoTrBamu. OTAMYAETCH CBOEM BLICOKOM
TOYHOCTBLIO B MPOLECCE BLILLMBAHMS.
MpUHMMAana y4acTue B BbICTaBKax
CaMOCTOATENBHO M Kak uneH O6beamHeHns.
AKTUBHO 3aHMMAETCS COBEPLLIEHCTBOBAHUEM
HaBLIKOB 30M10TOrO LUMTLA. MMeeT cepTidmkaT
Ha NpoBefeHWe 0OyUeHIs BbILLUMBKE W
30M0TOMY LLIMTHHO.

3aMy>+<eM, MaTb O4HOIO ChiHa.

Ornmsepa Scuka - YUnen O6bemHeHWs

C MOMeHTa ero ocHoBaHMs. KOpKcT Ha
NEHCKM, OHa Caenana AenoByro Kapbepy

B MUHKUCTEPCTBE BHYTPEHHUX Aen.
OKoHUMNa 0BydeHHe BLILLIMBKE, 30M10TOMY
LUMTBHO, BA3AHWIO W BANAHMIO LUEPCTH.
AKTMBHO 3aHMMAETCS BBILLMBAHMEM M
30M10TbIM LLUMTbEM, a TaK>Xe M3roTOBNEHMEM
BBICTABOYHbIX 3KCMoHaToB. OKOHUMMA KYpPChI
no kannurpadmn. Ocobo TanaHTMBas

NS BBILLUMBKM, 1 YMENO KOMOUHMPYET
Kannurpauueckme Gyksbl 1 Co3aaeT
HOBble (hopMbI. BhiLLIMBKa Ha opexae -

ee cneupmansHocTb. C paHHero BospacTa
3aHKMManack BLILUMBAHMEM W PYKOLENMEM.
VIMeeT cepTUdHKaT Ha NpoBeeHME 0ByYeHUs
BLILLMBKE 1 3010TOMY LLIMTBHO.

Y Hee OMH CbIH 1 O4NH BHYK.

X {:\%:

Olivera Jasika — a member of Beo-Ethno
Vision since its establishment. She retired
from the Ministry of Internal Affairs where
she worked as a lawyer; completed training
in embroidery, goldwork, knitting and

felting wool; actively engaged in creating
embroidery and goldwork handicrafts and
exhibition items; completed a calligraphy
course. She has an exceptional gift for
embroidery. skillfully combines calligraphy
letters and creates new forms. Her specialty
is embroidery on garments. Embroidery and
needlework have been her passion since her
early youth: certified for teaching courses in
embroidery and goldwork.

She has a son and a grandson.

Munumjan K npema Krsmsn o Josy
Muunyman K no Knure Mosa

Initial letter K after the Book of Job









H Be3 Ha ayTeH'quaH HaqMH cse,u.oqu :
0 PICKOHCKO] )Kyp,l-bu 3a neI'IOTOM OH je'
: :MCTOBPeMeHO W TIOKA3aTers PasHONMKHX
i ecTeTEKMX CXBaTakba, jeHa BpcTa sanuca -
e KOHu.eM o rby,n.cxom M 60)KaHC|(0M.

"'_ Bblu.msl(a ,n,ocrosepl-u-lo csmp.e'rean'rBye‘r
06 UCKOHHOM TAre K Kpacote. OHa
."'_'-_o,u,HospemeHHo aBnsercs. n0Ka3aTeneM

“Pa3HOPOAHEIX SCTETUYECKUX MOHATHH,
"l O,HAM H3.CNOCO6OB u306pa)|(e|-|m| HMTbI-p:;.

YETOBEUECKOr0 M GOXKECTBEHHORO. | -

Embreidery i5'an authentic:witness to the.
prlmeval deSIre for beauty It.also indicates -_f

i versatile aesthetic perceptlons and'is a kind "

of record made W|th thread about the human

-_'- -and the dlvme =l



H3noxx6a 3natHe HuTu hupuivige-Bes no nvcmy
Eeo-eTHo Bu3Mje, KOJy UMHM BULLE O negeceT
OPUIMHAMHMX PafoBa Y TEXHMLM BE3a W1 3M1aTOBE33,
HacTanux MpeMa MOTMBUMA MMHUJaTypa U3

CTapWX CPMCKMX KHbMra, peanmsyje ce moBoaoM
Benukor jyéuneja - Ocam BekoBa Of CTHLarba
ayTokedanHocTi Cpricke npaBoCiaBHe LpKBe.

Beo-eTHo BM3WMja, ocHoBaHa Kpajem 2012. roguHe,
HacTOj\ Oa OuyBa TPaAMLMOHATHU YMETHUUKI BE3
W Opyre CpOAHe 3aHaTe, Te Aa Ca OBUM OOMMKOM
CPMCKOr HEMaTepU]anHOr KynTypHOr Hacneha ynosHa
NoAjeaHako 1 gomahy 1M MHOCTPaHy MyonmKy, anm
M [a NOBEeXKe CTBAPaoLLe C/IMYHOT CEH3UOUIUTETa
Yy Per1oHy m caety. KctospemeHo, unaHuue oBor
YOPY>KeHs-a >kene Aa CBOJUM Oe/1oM NoAceTe
CaBpeMeHOr YoBeKa Ha M3BOPHE BPedHOCTH Kao
HenpecyLIHO BPeo MHCMMpaUm|e, jep 3MaTHy HUT
Hacneha, Koja moBe3yje BekoBe, He Tpeba HUKaAaA
MPEeKUHYTH.




